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“This handbook makes an important contribution to help- 
ing gay men and women foresee problems and prepare for 
them. It is helpful,-informative, and provocative.” 
— From the preface by Donna Hitchens, 

Directing Attorney, Lesbian Rights Project 
“Gay and lesbian couples can no longer accept the viability 
of the tenets that oppress them as individuals and couples. 
This powerful book enables couples to protect themselves, 
their security as a couple, and their lives together.” 

— Joe Nieherding, Psychologist, San Francisco, California 
“I think the book is excellent, very informative, and in an 
easily readable style. The book is unique in the scope 
and breadth of its coverage.” 

— Linda Guthrie, National Gay Task Force, New York 
$10.95 trade paperback 
288 pp. 
At bookstores, or use the coupon below. 
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Kudos 


Thank you for the New York Native. 
1 don’t know how long it’s been since I 


~ read every word in a newspaper. Your 


publication has éxactly the right Kind of 
orientation: you have good coverage of 
the politicalsseene, you focus on New 
York .arts and cultural events, and you 
review relevant books. In fact, | have 


“been generally more pleased with the 


Native than with ,Christopber Street, 
Keep up the good work! 
ES Carl J. Ratner 
New York City 


All hail the New York Native! New 
York City's millions of gay people have 
had the bizarre distinction of being able 
to support gay bookstores, bars, baths, 
movie theaters, discos, and even cookie 
and pet stores, while being somehow un- 
able to ‘support gay newspapers. Many 
gay newspapers have tried and failed. 
The one persistent, invariable fact of 
the matter has been, perversely enough, 
that New York City needs a gay news- 
Paper more than it needs gay bars! 

Ifthe New York Native's extremely 
auspicious beginnings are any indication 
at all, then gay New Yorkers should ré- 
joice and buy ten copies apiece. The po- 
litical importance of the Native in this 
day and age cannot be overstated. 

I'd also like to take this opportunity 
to praise the tremendous courage of Joe 
Nicholson, the New York Post reporter 
who came out in your pages (Native 
Number Two). What a stirring example 
he has set for other gay journalists at 
nongay publications. 

Please keep up the great work—New 
York needs you! 


Lionel Tishman 
New York City 


Although I had intended to send this 
letter after the first issue of the New 
York Native appeared, 1 am just as 
picased to be able to write to congratu- 
late you on your wonderful new venture 
following the exceilent second issue you 
produced. 

I share with you the hope that you 
expressed in your first issue that New 
York Native will provide us with the 
means for communication within our 
community that we have needed so bad- 
ly for so long. Lambda Independent 
Democrats of Brooklyn, of which | am 
president, announced the appearance of 
your first issue in its newsletter, which 
we send to hundreds of lesbian and gay 
Brooklynites. 

Allow me to extend my best wishes 
for. your success’ with the New York Na- 
tive and its role as a vital force in our 
community . 


Peter Vogel 
Brooklyn, New York 


And Prunes 


A bucket of prunes to Mark Gold- 
staub for his carping review of the NY 
Gay Community Marching Band's holi- 
day concert. Judging that event by the 
-standards one would apply to the New 
York Philharmonic misses the point. 
Most of us in the audience had a rollick- 
ing good time that night. | think that's 
what the director and band members 
wanted to make possible, and they were 
hugely successful. Thanks, friends! 


Morris Floyd 
New York City 


Editor's Note: A full rebuttal of 
Mark Goldstaub's review appears on 
page 21 of this issue 
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Shapiro Joins Community Board 2 


David Shapiro, an ad writer and night 
student at New York University, has be- 
come the latest openly gay appointee to 
Community Board 2. 

Shapiro’s sppointment coincided 
with a move on his part to launch a new 
Greenwich Village lesbian and gay or- 
ganization. As a first step toward that 
goal, Shapiro and two others co-con- 
vened a “Speak-out Forum” January 8 
at St. Vincent’s Hospital. 

Shapiro said the first organizational 
meeting would not be publicized in or- 
der to avoid attracting “crazies” who 
might disrupt it. Invitations, he said, 
would be_primarily sent to those who 
attended the January 8 forum. 

Commenting on Shapiro'sCommunity 
Board appointment, Bob Mehl, an assis- 
tant to Manhattan Borough President 
Andrew Stein, said, “He should add a 
strong and active voice. 

“He's been working with the gay 
members if the Community Board,” 
Mehl said. “Now he’s going to be doing 
what he’s already been doing privately.” 

Shapiro said he would be an out 
spoken Board member. “I go for the 
jugular,” he said, citing instances in 
which he told off political opponents. 


Crumpley's Sanity In Dispute 


Members of a Community Board 2 
“watchdog” committee predicted a bat- 
de later this month over whether or not 
accused murderer Ronald Crumpley is 
fit to stand trial. 

Crumpley , charged with second degree 
murder in the shooting deaths of two 
men inside the Ramrod bar November 
19, will next appear in court January 30. 
At that time the defendant's psychiatrist 
will most likely dispute the earlier tes- 
timony from a Bellevue Hospital psy- 
chiatrist that Crumpley was sane and is 
competent to stand trial. 

“This case will be kicked around at 
least for another nine months," predict- 
ed Ed Murphy, a member of the Ad Hoc 
Committee to Investigate the Aftermath 
of the Events of November. 19. Murphy 
thought pre-trial proceedings alone 
would take three to four months. 

Community Beard 2, which includes 
West Greenwich Village, established the 
committee in order to “monitor” all 
proceedings in the case. 

“{ don't think the gay community 
is going to hear about Ronald Crumpley 
again unless we do something about it,” 
warned Steve Ashkenazy, one of several 
gay committee members. Ashkenazy is 
also a member of the Community Board. 

According to committee chairperson 
and Board member Bob Oliver, the panel 
has had to learn a great deal about crim- 


inal justice proceedings in order to keep 
up/ with the case. In order to improve 
the committee’s monitoring efforts, 
Trwin Rockman, a prominent criminal 
attorney, has been added, Oliver said. 

Other members of the Ad Hoc Com- 
mittee include Rita Conyers, Tony 
Hoffmian, Helen lanello, Fr. Ludley 
Lockman, Fr. Robert Lott, David Roth- 
enberg, Lucia Valeska, and Jack Van 
Bibber. Fr. Lott serves at St. Joseph's 
Catholic Church, where Vernon Kroenig, 
one of the murder victims, was music 
director. 


Accountant Found Dead 


James Dennis Bratton, 34, of 91 
Charles Street, was found beaten to 
death in his apartment January 7. Ac- 
cording to police, Bratton was apparently 
killed by a man he had picked up in a 
bar. 

Friends of the victim told police that 
he patronized bars on West Street. 

If the murderer was picked up in a 
bar, the meeting occurred over the week- 
end. Bratton, who was an accountant at 
ABC for six years, had been away from 
his job since the previous week which 
prompted friends from work to go to 
his home where they found his body. 


City Considers Sealing Pier 


On January 5, Manhattan Borough 
President Andrew Stein wrote the 
Department of Ports and Terminals, 
requesting that they seal shut the empty 
pier near Christopher Street, a notor- 
iously dangerous cruising spot. 

Bob Mehl, a gay assistant to Stein, 
announced the proposal when he read 
his letter at the January 8 gay commun- 
ity “Speak-out Forum” at St. Vincent's 
Hospital. 

“Bob really took the initiative on it,”” 
said Ed Murphy, who has been active in 
fighting anti-gay crime. 

“When they pull five to ten bodies 
a week it's time to do something,” 
Murphy declared. 

Although the area is generally known 
to be crime prone, Murphy feels that 
many people underestimate the danger. 
“A whole goddamned floor can give 
way," he charged. 

Murphy contended that “fagbashers"’ 
know about the site, and that it there- 
fore ‘‘invites crime into the community ."” 
He does not think that closing the pier 
would disperse crime into other areas of 
the Village. 


Mehl said that sealing the buildings 


with: cinder blocks is commonly done 
“all over the city,” and added that there 
would not be an “‘incredible cost of 
money.” Meh{ expects the request to 
be approved, but if it is not he intends 
to appeal to Mayor Koch. 


The Saint Will Stay Gay 


The best of all possible authorities 
has informed the Native that the Saint, 
the most exhilarating disco in New York 
(some say the world), will indeed re- 
main gay, ‘“‘contrary to a malicious ru- 


mor. 


Levin Hoveful In Council Bid 


Dark horse candidate Jim Levin ex- 
pressed new confidence about his 
chances to be the first openly-gay City 
Council member. 

“There is a remote feeling that this 
whole thing could fall together," Levin 
said in a telephone interview. 

The New York County Democratic 
Executive Committee will vote January 
22 to endorse one of eighteen contenders 
to complete the term of the late Tony 
Olivieri. The Manhattan council members 
will almost certainly sustain that Weci- 
sion. 

Levin believed that many of the 
eighteen candidates would drop out of 
the race, giving him a clearer shot at 
overtaking those he saw as the front- 
runners: Henry Berger, Ed Wallace, and 
Fran Olivieri, Tony's widow. 

The former President of Gay and 
Lesbian Independent Democrats origin- 
ally entered the race to show gay poli- 
ucal muscle. With the Committee vote 
less than two weeks away, however, 
Levin has become assertive about why 
he should win. 

“My qualifications are just. as good as 
anybody left in the race,” Levin told the 
Native. Until recently, he confessed, “I 
never thought of myself in those terms.” 

Although Levin is best known in the 
gay community, he said the other con- 
tenders also had limited bases of sup- 
port. “‘None of them is a city-wide can- 
didate,"’ he claimed. 

Levin’s main effort will be directed 
toward getting the endorsement of Vil- 
lage Independent Democrats when it 
meets January 20. (VID is the club from 
which Mayor Ed Koch arose.) Levin in- 
dicated that he has already obtained the 
support of Tony Hoffman, VID's past 
president, and that if he could pick up 
two more endorsements he would stay 
in the race all the way. 
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Roskoff To Head ADA 


Allen Roskoff, who participated as a 
Kennedy delegate in the Gay Caucus 
at last year’s Democratic National Con- 
vention, took over as head of New York 
State's chapter of Americans for Demo- 
cratic Action January 5. The chapter's 
Board of Directors chose Roskoff to 
complete the term of the late Tony Ol- 
ivieri. 
Roskoff had served for close to six 
years as the group's Deputy President. 
He has been a member of Village Inde- 
pendent Democrats, as well as Gay and 
Lesbian Independent Democrats. 
According to a statement from the 
ADA, R } 


working for favorable candidates in this 
fall's city-wide elections. Candidates, 
the statement said, will be evaluated 
by how they voted on the Union Check- 
off, MandatoryRetirement, and Gay 


Gay Publications Form Association 


=. 

Representatiyes of gay newspapers 
and magazines from Alaska to Maine 
gathered at the Roosevelt Hotel January 
9-11 and established a Gay Press Associ- 
ation. 

Joe Di Sabato, the national adver- 
) ising representative for many publica- 

tons, including the Native , organized the 
conference and gave the keynote ad- 
dress. Following were workshops on ad- 
vertising, circulation, business manage- 
ment, and editonal content. 

Guest speakers over the weekend in- 

cluded San Francisco writers Armistead 
Maupin ahd New York playwright Rob- 
ert Patrick t 

Only a handful of women were pres- 
lent, a fact which Gay Community News 
\(Boston) managing editor Amy Hoff- 
{man said made her feel ‘“uncomforta- 
ble.” Sally A. Tyre, Associate Publisher 
of Philadelphia's Gay News, said she was 
not bothered by the male majority. 

It was generally agreed that the con- 
ference was an important and innova- 
tive meeting of the needs behind gay 
media in America. The delegates arranged 
to convene again the first weekend in 
May in Dallas 


IT PAYS TO ADVERTISE 
in the NEW YORK NATIVE. 
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AFFAIRS 


LIGHTS, ACTION, CAMERA! 


Entries are now being accepted for 
the 1981 San Francisco Gay Video Fes- 
tival, sponsored by FRAMELINE, anon- 
profit gay film and video collective that 
Sponsors the annual San Francisco Gay 
Film Festival. 

The Festival is a showcase for video 
work by and/or about lesbians and gay 
men, The deadline for entries is April 
1, 1981. 

For information contact: 

FRAMELINE 
150 Eureka Street 
San Francisco, CA 94114 
1-(415) 864-5164 


LAMBDA RALLY 


After work, unwind over champagne 
and hors d'oeuvres at the Village's new- 


est hot spot, Uncle Charlie's Downtown, | 


at the LAMBDA RALLY, Wednesday, 
January 21, from 6 to 8 p.m 

A gala champagne reception will 
benefit the Lambda Legal Defense & 
Education Fund and will support their 
courtroom struggles for equal rights for 
lesbians and gay men 

The cost for the event is $15, of which 
$8 is tax deductable 


MAXENE ANDREWS 


Andrews Sister 
Maxene Andrews, will be appearing at 


Fvervone's favorite 


the Copacabana in one of her rare and 
wonderful New York appearances, Feb- 
ruary 4-17. except 8th 
and 15th) 

Maxene will be recreating many of 


the songs she recorded in the 40s in- 


Sundays (the 


-Last Summer at-Blucfisl Cove;a very infidelity, love, new conquests, and” 
moving lesbian drama, is playing at the. death. The. play itself is facing pra- 


Actor's Playhouse, 100 7th Ave. South. 


blems from within and without and des- 


This play about cight very close friends pite generally good reviews, may not be 


spending a summer at Bluefish Cove 
Bungalow Colony explores the re- 
lationships between lovers as they face 


around much longer without support. 
It is a show to see . . .now! 


nS 
cluding “Ruay and Coca-Cola,” “Apple 
Blossom Time Boogie Woogie Bugle 
Boy and “Ber Mir Bist Du Schoen 
as well as a few of the songs from her 
recent’ Broadway show, Oper Her 

Shows are at 830 and 10.30 nightly 
Call the Copa (10 Fast 60th Street) at 
755-6010 for rese nations 

‘LIEBE’ 

will be celebrating thei? new vear’s 
“Grand Opening” party with Michelle 
Liemont, the five ume winner of the 
Shirley Bassey Look-Alike Contest 


doing her brilliant performance as Ms 
Bassey 

The date is Thursday, January 22 
at 9:45, at the House of Reflections, 40 


East 58th Street, between Madison and | 


Park Avenues. Admission is $6.00 and 
reservations (an 
Michelle is almost always a sell-out) can 
be made by calling 291-0248 


absolute must as 


GAY DANCE AT COLUMBIA 


Press- your La Coste and get out of 
the cold by heading over to jumbia 


University for the Gay People at Col- } 


umbia dance, February 6, from 10 p.m 
ull 2 

The event is open to the public and 
the cost is only $2.50. It will be held at 
Earll Hall on the Columbia campus, 600 
West 113 Street 


FOR WOMEN ONLY 


An exciting Valentine's Day party is 


being held February 8, at the Phillippine | 


Garden Restaurant, 455 2nd Avenue (at 
26th Street) 
No door charge 
No cover 
No minimurg 
Restaurant and bar open at Sand 


the entertainment (by an all women 


There will also 
be a special presentation of a new one 


| band) begins at 7:30 


written and directed by Josie 
call 685-5855 


act play, 
For more information 
and ask tor Josie 


Th 
comes The Gershwin Songbooks a three 
Person review at the West Bank 
| kebruary 1 at 10 p.m. and February 2, 
3,and 4 ar ll p.m 
| This is a faithful and excellent ren 
dition of the eighteen original arrange- 
ments in the Songbook 

For reservations, call the West Bank 
Cafe, 695-6909 


George Gershwim Songbook, be 


Cale 


Phe Portlind Town Couneil as pre 


viding national availabilicy of a limited 
number of “Queer eo shirts, tank 
tops. and posters. Tee shirts are white 
with green tim (medium and large) 
tank tops are vellow, blue. and brows 
(small through extra large), and posters 
are White on nidnight blue 

Posters are $4, shirts are $6. add 
$1.50 tor postage and onder from the 
Pordand Lown Council, 408 SW Sec 
ond, No 408, Portland, OR 97204 

Allow two to three weeks tor dels 

| ery 


DANCE EVENTS 
| Edited by Barry Laine 
| Dance Theater of Harlem has proved 
| that baller blane can be as black as ja77 
Five different mixed bills of repertory 
Lake, Act 
works, and an 


einclude Sway Two, several 


| Balanchine 
new 


ebullient 
Scheber 
azade (City Center through January 25) 
George Balanchine Kammermusik No 11 
(New York City Ballet at New York 
State Theater. Lincoln Center, January 
27, 31, and February 8) is a rare piece 
with a strong male corps from the man 
who once declared, ‘Ballet is a woman.”’ 
Also the Cleveland Ballet in its New 
York debut at Brooklyn Academy of 
| Music January 20-25, the Jose Limon 
| Dance Company at City Center January 
| 28 through February 8, including Lim- 
| on'’s The Unsung, his homage to the 
American Indian, with an all-male cast, 
and David Gordon/Pick-up Company at 
| Dance Theater Workshop, 219 West 19th 
| Street, January 28 through February 8, 
for the latest in post-modern chic 


producuion of Fokine's 


section should be sent to: » 
Harold Jay Klein 
Chnstopher Street Magazine 
250 West 57th Street, Suite 417 
New York City, N.Y. 10107 


| All submissions for the Urban Affairs 
| 
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here is certainly need for a 
Toss watch. We have been 
shaped by how we have been 
Ql interpreted. Books, movies, 
television, radio, newspapers, and maga- 
zines have defined gay men and lesbians. 
The media has passed along misinforma- 
tion which affects how we See ourselves, 
as well as how the remainder of the 
world views us. 

It has always been my contention 
that a careful snipping of newspaper 
items and an attentiveness to what is on 
big and litde screens is extremely impor- 
tant for us, 

As the process develops, however, we 
learn that what does not appear is often 
as significant as what does reach viewers 
and readers.:It becomes important to 
understand the media pecking order and 


i, Erol. 
UMW S 
mre 


Chevy Chase brought about because the 
latter referred to the former as a homo 
sexual? Certainly | would be unable to 
successfully sue anyone who mistakenly 
called me a heterosexual (though it 
might be an interesting case for the 
Lambda Legal Defense Fund to con- 
sider). 

The Cary Grant/Chevy Chase suit as- 
sumes that being alluded to as a homo- 
sexual is so damaging that it justifies a 
lawsuit. Indeed, an actor's career might 
well be affected if he chose to adorn 
such a label, though Grant is retired and 
hardly in need of money. But no publi- 
vation questioned the implications of 
this lawsuit and what it says about the 
status in society of millions of other 
Americans who are homosexual. It is 
doubtful that it ever even occurred to 


We have been shaped by how 


we have been interpreted. 


what legitimizes issues and stories. A 
media watch for the gay community be- 
comes more than a scrapbook. It means 
becoming acquainted with the petty at- 
titudes of many editors, recognizing 
covert homophobia and sexual insecuri- 
ties. It also involves learning who the 
supportive elements of the media are, 
including the closeted homosexuals who 
recognize the tyranny and yet want to 
protect their jobs. 

There are subtle elements. Many arti- 
cles or features which appear factual of- 
ten contain insidious implications. 
The assumption that being homosexual 
is awful is frequently perpetuated in the 
course of legitimate news. ‘Sometimes 
the shaping of a particular news event 
or story is guided by this assumption. 
What better example is there than Cary 
Grant’s $10,000,000 lawsuit against 


teh CF nthe 


most editors or writers—gay or straight— 
: 3 of the lawsuit 
because it is so commonly accepted that 
being called gay is damaging. 

. . . 


What are some of the omissions to 
which I refer? One can always begin 
with the New York Times, that journal 
which shapes or sanctions stories for 
other newspapers, magazines, and tele- 
vision assignment editors, 

In recent months, two diverse but 
startling silences were inevidence at the 
homophobic Times. Certainly one ex- 
ample was the coverage of the recent 
West Street Massacre. The Times ran 
their story on the inside page of the sec- 
ond section. There were no followup 
stories about the accused. The two pub- 
lic memorial services, as well as the can- 


MEDIA 
WAlUn 


By David Rothenberg 


wonders what type of coverage the 
Times would give if a machine gunner 
mowed down nine people outside Tem- 
ple Emmanuel shouting “I hate Jews.” 
The anti-Semitic bombings in Paris 
provoked an avalanche of coverage from 
the newspaper whose headquarters are 
on 43rd Street. 

On the day following the first mento- 
rial service for the two slain gay men, 
the Times had a page one, second sec- 
tion story on a memorial service for a 
New York City policeman who had 
been killed. Such a story is undeniably 
newsworthy, but the total absence of 
coverage of a gay requiem was a more 
than conspicuous omission. 

The tragic death of Washington, D.C., 
attorney Michael Halberstan received 
wide coverage. The Times did lengthy 
followups on the alleged killer, dissect- 
ing the case and attempting to deter- 


mine the motivation. No such feature 
was forthcoming on the West Street 
Massacre. 

Two days after the massacre, the 
Times would give if a machine-gunner 
mowed down nine people outside Tem- 
lage. They made no mention that the 
victims were attacked specifically be 
cause they were gay. The Times con 
tinues to omit the fact that people are 
victims because of their sexual orienta: 
tion. That silence is to be watched. 

Occasionally, the Times rewrites and 
ignores history at the same time. Re- 
cently, the Arts and Leisure section ran 
an interesting feature about the resur- 
facing of plays by Lorca in post-Franco 
Spain. There was no mention of the fact 
that Lorca was homosexual and that his 
sexual orientation was the partial cause 
of his political exile. 

You might have noted that the Times 
has great difficulty dealing with the anti- 
homosexual aspects of Castro's Cuba. 
The gay community has been quite 
familiar with the flight of homosexuals 
from Havana but has seen very little 
coverage in the Times. The Sunday 
Magazine section offered an overview of 
Cuban refugees and ran an ‘incredible 
Picture that depicted gay exiles. The 
photo showed two men fixing the hair 
of two other men in the detention camp. 
All four men were quite posed. Appar- 
ently, the only way the Times can con- 
vey homosexuals is through conjured, 


dielight parade, went unreported. One’ stereotypical poses. 
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Before we leave the Times, let me 
share one final story. The January 2, 
1981 edition highlighted an interview 
with actor David Dukes, who had as- 
sumed the lead in the Broadway produc- 
tion of Frankenstein, The Times report- 
er, Eleanor Blau, wrote, “Mr. Dukes con- 
sidered Fr@mkenstein wonderful, rollick- 
ing fun. When he told his*father last 
year he would be playing the part of a 
homosexual in Bent his father groaned, 
‘Oh, no, you're not going to do that, are 
you? Don't tell your Aunt Mamie Lou.” 
Mr. Dukes has no need to withhold 
news of his current role. ‘I can take 
Aunt Mamie Lou to this one,’ he said."’ 

That paragraph could serve as a dis- 
cussion opener in a Consciousness-rais- 
ing session for journalists, gay men, 
or drama reporters. 

The news is certainly not all bad. | 
was impressed with the portrayal of the 
gay male couple in ABC-TV's version of 
The Shadow Box. Christopher Plummer's 
performance was first-rate and there was 
nothing apologetic about the men as 
they related to each other. In fact, they 
touched and hugged on camera. They 
were people who lived together and 
cared for each other. 

There is a television commercial 
which depicts two men who seem very 
much like a “couple” visiting with a 
man and woman. I had better not men- 
tion the product because it might get 
pulled off the air if it is interpreted as 
even remotely gay. 

We at the Native will be watching the 
Papers, periodicals, and television and lis- 
tening to the radio, and we'll report as 
many infractions, omissions, and break- 
throughs of importance to the gay com- 
munity as we can amass. if you come 
across something which should be’ 
shared, pass it along. I would love to get 
clips from old papers, books, and maga- 
zines. There is no better way to demon- 
strate the long history of media homo- 
Phobia than by reprinting old husbands’ 
tales. : 


! will always remember a line in Lee 
Mortimer’s gossip column in the now- 
defunct Daily Mirror. | was about 18 ~ 
years old, frightened about-my homo- 
sexuality in a homophobic world, and I 
read Mortimer, who wrote, “The limp- 
wrist set is lined up, bu nper-to-bumper, 
outside of their new lavender hangout 
on Third Avenue called Sans Souci.” 


By Larry Bush 


little over a year ago, Stanley 
Revultan sat before the U.S: 


Select Gommission”on-,mmi- 
Mims gration’ and Refugee Policy,” 
tears streaming down: his face He ‘was 
talking about his sister Zenaida, who ‘has 
been refused permission to join her fam- 
ily in the United. States because she is a 
lesbian. ‘ 

Almost ten years ago, the Revultan 
family began immigrating -to the-U.S, 
to fulfill a dream of a better life, each 
family member reaching back to the 
Philippines until the family was reunited 
in a new home. Reunited except for Ze- 
naida, the lesbian sister. In 1977, when 
she went to the U.S. ‘Embassy with the 
last two brothers remaining in Manila, 
Zenaida was told that her hair seemed 
cut too short for a real woman. While 
her brothers received Visas, Zenaida was 
sent to a psychiatrist. 

Stanley told the Commission about 
the pain of separation, about his parents 
who wanted to see their daughter, about 
the love between them that makes long- 
distance calls to Manila one of the 
largest items in the family budget. The 
Commission members, one felt, sensed 
the despair when Stanley told about his 
sister's suicidal impulses, stranded with- 
out a family or a job because U.S. law 
says that homosexuals shall not enter 
because they are “psychopathic per- 
sonalities,” 

Not being made of stone, Commis- 
sioh members talked privately with Stan- 
ley, assuring him that their recommen- 


«dation would be: to permit his sister and 


others to enter, that the 1952 law was 
clearly “archaic,” disparaged by every 
major group from the U.S. Surgeon 
General to the American Baptists. 

On January 6, the Select Commission 
met in Washington and, under the pres- 
sure of new election realities, broke that 
Promise. Not only did they break the 
Promise, they sat in silence while some 
members stated openly that any at- 
tempt to address gay concerns would 
doom the two-year effort of their group 
and its entire report. Allies like Senator 
Edward Kennedy, who had promised to 
work for a change in the law-(which he 


helped to amend in 1965 to exclude 
“sexual deviates” from the right to emi- 
grate), were missing “due to other 


~ commitments,” and groups like the Na- 


tional Gay Task Force, which has made 
this a major project for two years, and 
the Gay Rights National Lobby, which 
is pushing legislation on this issuc, were 
absent as well. 
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In a matter of minutes, the Select 
Commission rejected both a staff pro- 
Posal and a proposal from its own sub- 
committee, chaired by outgoing U.S. 
Attorney Géneral Benjamin Civiletti, 
that it specifically recommend a change 
in the law. A brief, two-sentence state- 
ment about the 33 categories of ex- 
clusion was substituted, calling for Con- 
gress to “examine” and “modernize” 
the current exclusions. Even a proposal 
to label the current exclusions, which al- 
so bar anarchists and polygamists, as 
“archaic’’ was defeated because it was 
“editorialized.” 

“People who place their faith in 
others deserve what happens to them,” 
one key Senate staffer said after the 
meeting. “It’s like Uncle Tom appealing 
to Marse Robert £. Lee to find when 
the slaves will be let go.’” 

The Select Commission, it should be 
quickly noted, is no group of homo- 
Phobes. Its members are mostly liberals 
and, polled separately, probably no 
more than two would favor retaining 
the present law. Collectively, however, 
their judgment is that such a recommen- 
dation “will blow this Commission out 
of the water,” as the new chairman of 
athe House Immigration Subcommittee 
put it. 

Senator Alan Simpson, new chairman 
of the Senate Immigration Subcommit- 
tee, spoke most forcefully against men- 
tioning homosexuality. His staff aides 
said he probably would vote against 
changing the law, but even his oppo- 
nents admit he is no idealogue. 

The exclusion, Simpson said, “deals 
in part with who is an appropriate per- 
son to enter the United States. They are 
rooted-in symbolism, which may nowbe 
rooted in fact, and are very clos¢ to the 
emotions of many Americans. These ex- 
clusions are archaic, but they are not ir 
rational. There is such a-thing as taste. It 
will come down to personal prejudice. | 
particularly address the issue of homo- 
sexuality.” 


-tan does not spring to the lips of anyone, 


The fact that the Select Commission 
did not make the recommendations gay 
leaders sought does not mean that there 
will be no change in the law. They did, 
after all, call for the law to be “modern, | 
ized,” and if that indirect reference 
leaves Congress room to get off the 
hook, it also gives gays some leverage 
to keep them on the hook. The job, as 
always, falls back to us. 

But there is still plenty to be dis- 
turbed about in what happened on Jan- 
uary 6, as well as some blessings. 

After ten years of potitical efforts, it 
still appears impossible for gays to~di~ 
recuy ask for a redress of the wrongs 
their government has done to them. It 
does not matter that the wrong, in this| 
case mistakenly labeling gays as psycho- 
pathic and a danger to public health, is 
so thoroughly discredited as to be utter- 
ly ridiculous. In the 1981 Congress, ina | 
will be asked to remain publicly silent 
on the issues that affect them in the 
hopes that favorable change can be 
made through private jawboning. 

It also appears true that the only re- 
sponse public gay baiting is going to get 
is an embarrassed <ilence from leaders 
who have allied themselves to gay civil 
rights. This is not universally true, but 
there is no politician in Washington who 
won't tell you that he can accomplish 
more in private talks with colleagues 
than if he is forced to openly confront 
homophobia. It is, as Virginia Apuzzo 
noted in her speech to the Democratic 
Platform Committee, the “last accept- 
able prejudice.” 

We must also face the fact that pub- 
lic leaders do not seem to believe that 
homosexuals are people. Zenaida Revul- 


even those who were there a year ago to 
hear her brother's testimony, when the 
discussion is on gays and immigration. 
Even a simple message that homosexuals 
are not perverts has not gotten through. 
Rep. Robert McClory (R-Illinois) said 


after the unanimous vote that “the prac- 


biter YATE omen con tat ve ted 


ucing homosexual or activist gay is a 
completely objectionable person for 
immigration to our country,”’ adding 
“those conditions are ailments which 
require treatment and are not to be ac- 
quiesced in as an appropriate aspect of 
life.”” 

To the Senate staffer | talked with, 
who works closely on gay immigration 
questions, the lesson suggested that it is 
vital for gays to make known their bor- 
tom line: that whatever else, we will tol- 
erate neither being used as scapegoats 
nor the continuation of laws which tar- 
get us for discrimination. Resolving that, 
he suggests, requires local gays to get the 
message to their own member of con- 
gress. The national organizations, NGTF 
and GRNL, play important roles, he 
said, but the game now requires some 
hardball from the folks back home so 
that even die-hard anti-gay leaders un- 
derstand that they have to knock it off 
orelse. * | 

The January 6 session was the clear- 
est mark of the new times we face, and 
while no one, not the Task Force or the 
Gay Lobby, could have changed that 
outcome just by being there, it would 
have offered some instructive insights. 
Just maybe it would have helped them 
realize that it is time to get back on the 
offensive. A litde offensive maneuvering 
from gay groups, reaching to the specif- 
ic commission members of. their area, 
might even have gotten some Tecogni- 
tion that the issue must eventually be 
addressed. That certainly was a job for 
fighters, whether they be from national 
or local organizations, who understand 
that our basic rights are always on the 
front line. 

The Commission waffle on the gay 
Issue and its accompanying anti-gay 
thetoric was called “such a cheap shot” 
by the Senate staffer I spoke with. “Be- 
ing able ‘to identify anything as having 
gay support is the new tar brush. To let 
somebody whip you back into your 
kennel is a hell of a mistake.” 
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New York Native: Do you have 
any notion why so many blacks 
were involved in the People’s 
Church/Jonestown disaster? 

James Baldwin: I've got too 
many feelings . . . too many feel- 
ings about it. . . . I can see on one 
level that there’s af awful lot 
about the United States that 
would make so many black people 
so willing to move themselves and 
go into a jungle. It’s difficult for 
me to discuss cults since I come 
out of the church. I don’t come 
out of a cult, but I come from a 
very rigid version of the universe, 
a very harsh vision of the universe. 
But I don’t think it was a search 
for identity. Black people have a 
terrible time in this country. 
They’re here at the very bottom. 
They’re poor and desperate to 
arrive at some type of coherence 
and some kind of dignity. I can 
see that Jim Jones was a very 
attractive father figure in some 
ways, but I really don’t believe 
nine hundred people lined up and 
committed suicide. I believe some- 
thing else happened there. It must 
sound paranoiac, but it’s not so 
very paranoiac if one really has a 
look at the actual history of 
blacks in this country—a look at 
the real attitude of most of the 
people out there, not most white 
people necessarily, but the reality 


In 1962, he was known as America’s angry young man. He is still angry. 
Bom the son of a Harlem preacher in 1924, James Baldwin grew up in dire poverty. 
Yet he learned to read as a small child, and he began plotting novels. ~~ 
“In those days, my mother was given to the exasperating and mysterious habit of having babies. 
As they were born, I took them over with one hand and held a book with the other.” 

He became a minister at fourteen; at seventeen he left home and the church to pursue a 
literary career. After two fellowships, he wound up watting tables in a Village restaurant 
and composing book reviews about the black problem, “about which the color of my skin 
made me automatically an expert.” In 1948, Baldwin left for France, where he has spent 
most of his time producing such classics as Giovanni’s Room (1956), Another Country (1962), 
Tell Me How Long the Train’s Been Gone (1968), and If Beale Street Could Talk (1974)— 
works which have penetrated the truth of being black, gay—or both—and Amentcan. 

latest novel, Just Above My Head, has just been released in paperback by Dell, and 
ts already high on current paperback best-seller lists. 


of the institutions in this country. 
All the institutions of this country’ 
are totally and hopelessly racist 
and it will be a cold day in August 
before that is changed. 

When I was growing up, there 
was the church, there was gin, the 
razor. Now we still have all of that 
and we also have dope and heroin. 
I always felt the flooding of her- 
oin into the ghetto was a deliber- 
ate act of genocide. During the fif- 
ty-four years I've been on earth 
and in this country, I've known 
more than wretchedness and I've 
known more than hatred. I've seen 
much more than that. But still to- 
day a black kid or a Spanish kid o 
a Mexican or a minority kid i. 
menaced by his countrymen from 
the moment he is bome by his 


countrymen. 

ds there any capitalistic suciety 
where minonties are not put 
upon? 


I don’t know of any. It’d seem 
impossible for capitalism not to be 
racist. After all, it’s based on slave 
labor, to put it to you quite sim- 
ply. It depends on slaves, colonies, 
and war. Racism is an indispensi- 
ble tool of capitalism. 

So what do you propose as an 
alternative? 

What can I propose? I envision 


an*tAmerican socialism, if you like. 
But there isn’t a historical model 


of what I'd like to see. There is no 
society that I can point to and say, 
“That is what I would like,”’ That 
is because the black situation .. . 
the American situation is so -un- 
precedented. You cannot compare 
us, for example, to France. 

Didn't France treat Algerians 
the same way? 

Yes, but when I say you cannot 
compare us to France, I mean the 
American society is an altogether 
different one in spite of its simi- 
larities . . . in spite of its ancestry. 
I don’t mean France is less racist 
at all. It is as brutal as America is. 
It’s easier, though, for a black 
American to be in France—or it 
was. After all, white supremacy is 
kind of a conspiracy. They're al- 
lies. In France, if | make too much 
noise about the Algerians, it’s a 
very simple matter to send me 
home. Think about it: if you get 
into real trouble and have to find 
political asylum, where would you 
go? Where would a black Ameri- 
can go? 

A good question. . Your 
way of communicating is manly 
through books. Are you reaching 
the black ghettos? Are blacks read- 
ing you? 

As far as I can tell, yes. 

1 was talking to Karla Jay and 
Allen Young, who compiled The 
Gay Report. They received 5,000 
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By Brandon Judell 


completed questionnaires for their 
book, but very few from blacks 
and other minonties. They felt 
they could not get the question- 
naires to these groups. Also they 
felt their questions were written 
for the white middle class. 

That’s always true. It isn’t that 
the people in the ghetto don’t un- 
“derstand the words. They under- 
stand the words too well. It’s the 
intentions behind those words, 
They distrust questionnaires. In a. 
sense it can be said that every 
black person has a lot to hide. 

But so many blacks now are 
graduating from high school and 
they can't wnte a complete sen- 
tence because of the educational 
system. How are they going to, 
read you? \ 

They do, however, read me. As 
far as I can tell. I have to have 
some sense of that. I live on 97th 
Street. . . . However, it’s always a 

question any writer has to face in 
ee case. It’s hard to say this. I 
hope you understand me. In a 
sense I don’t write in English. It’s 
English, but it comes out of some- 
thing which white people in Amer- 
ica know very little about. It 
comes out of experiences they 
don’t want to know about. I'm 
trying to address myself to exper- 
ience . . . to something unname- 
able, really, which white Ameri- 


‘cans “don’t want to know. They 
don’t want ‘to know. Theyre ter- 
rified. 

T recently read an ariwic in 
which you said, to paraphrase you 
poorly, “Whites design blacks for 
‘ their own comfort.” 

4-said-something like that. The 

American public creates in every/ 
generation a nigger shat-t-wan 
to seé. -7 

Ai this generation, isn't Ameri- 
ca trying to hide blacks? 

- Yes, they’re trying to hide them. 
The justification for hiding them 
+ is the deliberate creation of a peo- 
ple who are, at least in American 
terms, illiterate, unemployed, and 
unemployable, What. hurts me and 


makes me articulate jin'a Way is. 
“that IT have -watthed half-century’ 


of this. What has happened to 
some of the pedple I knew? By 
the time I was twenty-three I was 
already running-out of old friends. 
T don’t know anyone fiow from 
where I come from-who's my age. 
The toll is very high and it’s delib- 
erate. 

I was at a gay health convention 


\, 


So-called straight men need faggots so 


they can get a good blow job in a back 
alley somewhere and still remain men. 


man like me would have to-run to 
breathe at all—they could not im- 
agine that. They don’t see_that in 
this.country sexuality “as-such has 
always-been a threat. | mean, no- 


' body in this country, heterosexual 


or homosexual, really ,really knows. 
It’s a rare, rare person who can 
live in this savage society and learn 
how to love—as distinguished from 
fucking. It's a very brutal society, 
that treats peoplé “like shit.On 
that level it hardly Mateers wheth- 
er you're gay or nef. 

Isn't it-more difficult to be a 
bleck gay than it is just to be 
black? You're losing your black 
heritage, in a sense. 

That's a very, very complex 
question. I can only say my own 
experience is not quite that. My 
own experience is that the people 
I grew up with—my elders, in 
short—may tremble for a boy like 
me, but . I've gone through 
some shit, it’s true. I can't really 


“bedded in human experience.’ It’s 


means sex betweeh two men or 
two.womhien and it implies love be- 
tween them, It’s very peculiar. It’s 
very hard to-picture it as a vice. 
Anything ‘so ancient and so em-’ 


only part of human experience. 

Docsn't hompsexuality threaten ] 
a lot of black women? 

Eyery thing threatens black wom- 
en. I would say the least of their 
threats is homosexuality. In any 
case, I’ve known men in this coun 
try and all over the world, married 
with eighteen children who were 
also in love with a man. It's some- 
thing that falls together. Onedman 
I know had an ongoing affair with 
a man for twenty years. Never for 
a moment did they consider them- 
selves gay. Never thought about it 
one way or the other. Their wives 
sometimes do it. Their wives 
sometimes didn't. I am a man, I 
like to do with my body what I 
want. Where I put my prick is no- 


I always felt the flooding of heroin 


into the ghetto was a deliberate act 
of genocide. 


and attended a megting of Third 
World Professionals. Many there 
felt rejected both by blacks and 
the gay rights movement. 

You're talking about black ho- 
mosexuals? 

Yes. They seemed to feel that 
the gay rights movement is totally 
white middle class and its goals are 
to make white gays acceptable to 
the white middle class and not to 
help blacks at all. 


Well, I'm afraid ultimately that’s |. 


true. I cannot disagree with that at 
all. There’s a vast amount of what 
goes on in the so-called gay world 
which I disagree about. This does 
not mean that anything justifies 
the brutal treatment of homosex- 
uals in this. society. I know what 
it’s like to have one’s life inter- 
« fered with. But most gay white 
Kids that I've known—not kids, 
I’m not thinking about kids, I'm 
~thinking~about people my age, 
give or take a decade—I find them 
thoroughly respectful, which is all 


10 right, too, But the hazards that a 


claim I’m released from my family. 
They haven't rejected me for any 
reason, certainly not for that one. 

But people like Eldridge Cleaver 
and other political leaders con 
sider— 


Eldridge is not a political leader. | 


Eldridge knows less about sex 
than anyone else in the world. 

But you have to admit he’s a 
black spokesman. 

He’s not a black spokesman. 
He’s a fraud. 

He gets heard 

He's a fraud. 

Ive heard others say that ho- 
mosexuality is a white man's dis- 
ease. 

That’s bullshit. It's only in a 
country like this one. (laughter) 

It’s bullshit, but do many blacks 
believe it? I once had a black 
studies teacher who told us that 
homosexuality is forced upon 
South African natives. 

It depends what you mean by 


homosexuality. What is meant by 
hemosexuality in this context? It 


body’s business. 

When you write about homo 
sexuality, do you always write 
about it as love? 

That’s whai it ds for me. It’s too 
convenient to make it a vice. What 
I am trying to get at is that it’s 
hard for me to address myself to 
an argument whose terms I dis- 
agree with. 

What I am getting at ts that it ts 
harder for many Third World gays 
to be gay. Many refuse to come 
out of the closet 

That is true. Maybe I'm just 
wrong. I hear your question very 
well. I know what you're talking 
about. It’s conceivable too that I 
blotted a great deal. . . . No, I 
don’t think that’s true. I’ve been 
hit too hard, hurt too badly by 
blacks and whites to be able to 
blot it out. But I know the church 
I grew up with. There were all 
kinds of people. Homosexuals. 
Everyone knew them. Nobody 
stoned them. Nobody ever made 
fun of them. Kids are very, very 


_ercl. But what I had to endure 
growing up om that score was not 
greater but maybe less than I'd 
endure by just being a black boy 
in this country. I know in my own 
case I had to decide very early, in 
order to survive, to live my life in 
love. Because love is where you 
find it. 

I was a small, scared kid. A kid 
who writes and doesn’t play foot- 
ball—though I tried to play foot- 
ball—is a sissy by definition. At 
the age I'm speaking of it could 
have nothing to do with sex. It has 
to do with a kind of hierarchy 
which we learn from America, af- 
ter all, 

Can the anti-gayness in the 
black community be new? 

It could be. It could be. But the 
trouble in the ghetto is deeper 
than ‘that. This has always been 
“ruc, too, that the black man’s 
“sexuality” is meémactd. He’s men- 
aced by so many things. In this 
country that’s only one of them, 
if homosexuality can be conceived 
as a sexual menace. To receive ho- 
mosexuality as a menace to your 
masculinity is a very convoluted 
position. What I do has nothing to 
do with what you do, What you 
do has nothing to do with what I 
do. What it comes down to, then, 
is that the image of black mascu- 
linity is attacked, and that image 
can only be based on the white 
American image, And that image 
is false. See what ] mean? 

Recently, when | was research- 
ing segregatron in gay bars, | 
talked to a white woman who reg: 
ularly has interractal relationships. 
She told me that when she fights, 
she’s white middle class. She cuts 
people down with words. Yet 
when she's with a black woman or 
a black man, instead of words 
they use their fists. She feels it's a 
totally different culture. She feels 
this might be what causes separa- 
tion. Do you feel there’s any truth 
m that? 

I really feel like I'm from Mars. 
I can’t confirm any of this in my 
own experience. No, you see what 
I mean? 

But you say American English 
1s racist. 

The roots of the language . . . 
the assumptions. of the language 
are racist. 

Don't you feel there’s more vio- 
lence in the ghetto environment 
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that a black child grows up in?| same prison with me,-no matter 
And that he learns to express him-| how. they're fabeled. 7 
‘self with this vietence?-- ~~" | Don't you think every group 
I believe the white man creates| has a natural antipathy toward ev- 
the nigger he wants to sce. He cre-| ery other group? 
ates the myths he wants to believe. Yes; but [don’t call that racism. 
Then he tries to persuade the| Racism is the crime of being able 
black man of the validity of those} to “seppréss 2 whole people. For 
myths. In my experience, fathers] example, England is a racist coun- 
taise their sons. Mothers raise their] try. This is a racist country, What- 
daughters. The situations I viewed] ever happens between you and me 
were that all the people loved each | is a result of that. They want us to 
other and got through from one ] fight each other. 


place to another. 

: Have you ever thought of enter- 
ing politics? Or have you support- 
ed any candidates? 

No, (laughs) No, no, dear. My 
design comes from an c. c. cum- 
mings poem: “There's some shit 

I will not eat.” 

To get back to racism for a 
moment 

It’s hard to use that word. Ra 
cism is a matter of power. The 
fact that you and [ may not get 
along... that you're Spanish and 

I'm black 


other's throats... 


and that we cut cach 
that can be 
called many things, but it can't 
be called racism, because we have- 
n't got the power to destroy cach 
other's children. 

Isn't you pul, 
somebody below you so you can 
be up a little? 

It is... . Look, I’ve watched it 
since the Puerto Ricans got here, 
the latest celebrated wave. In the 
garment district, for example, 
where the blacks and the His- 
panics met each other for the first 
time. The Puerto Rican kid was 
absolutely bewildered because he 
just came from a place where they 
spoke Spanish. He thought he 
knew who he was. He comes here 
and he finds out that everyone, 
who is dressed like him speaks 
English and he thinks that I speak 
English because I don’t want to 
be associated with him. And I 
think he speaks Spanish because 
he doesn’t want to be associated 
with me. That’s exactly what hap- 
pened in the beginning. That’s 
much less true now, in my experi- 
ence. The Young Lords are mod- 
eled after the Black Panthers. I’m 
very wary about all this. 

The ractsm between the blacks 
and the Hispanics could be created 
by the whites to keep them all in 
their place. 

That’s exactly what I mean. 
That’s why I’m so wary of this 
talk about division. 

When Hispanics are arrested, 
they re labeled white. 

In any case, they live in the 


racism when 


|port for a gay civil rights bill in 
4 


T was with a March of Dimes 
walk that was heading north along 
Central Park West one Sunday. 
Going south was a platoon of ho- 
mosexuals marching to gather sup 


these 
some young- 


New York City. Suddenly 
ten-year-old children 
ler who were with the March of 
Dimes were calling out names and 
}making limp wrists. | was asking 
| myself, “Where are they learning 
\ to behave this way?” 

| From their fathers. 

It's frghtening 

| It is frightening. Straight men 


so-called straight’ men—need fag 


gots so they can get a good blow 


job in the back alley somewhere 
and still remain men. So they can 


engage in something and not take 
any responsibility. 

Will there be any black leaders 
tn the near future who will make 
changes? Do you feel there is a 
lack of black leadership now? 

The black people learned some- 
thing awful during the Sixties and 
Seventies. I think a lot of what is 
termed apathy or lack of leader- 
ship is silence and cunning. 

Okay, but I don't understand 
what good tt ts doing. 

Black people don't trust white 
people any more. They’re not go- 
ing to petition this country any 
more. If I knew who the leader 
was I wouldn’t tell you. Do you 
see what I mean? What I said is 
very sad and dangerous, but that’s 
the way it is. And Ill say some- 
thing else. Black people in this 
country, though they may not be | 
able to execute it yet, know some- 
thing very important. We know 


The American public creates 
in every generation a nigger 
that it wants to see. 


that we are not alone in the world 


and that you are. So you’ve got 
iwciity -years to go. All the white 
world has left is power, It doesn’t 
have anything else. Deesn’t have 
any ability to convert or seduce. 
There’s nothing the white world 
has that anyone wants except 
power, At the moment you lose 
that, everything is over, really. 
You have allies anywhere. 
You’ye got business partners in 


no 


terrified client states, but you got 
no allies. And the future of the 
world is certainly not white, and 
every black kid knows that. Junk- 
ics, people in prisons, Hispanics, 
even people fighting among cach 
other—we know that. 

Is there a chance we'll eet an 
other Martin Luther King? 

No, yow ll get somebody else. 

Because no longer have the 
foundation from which he came? 

No all, The 


church and the ghetto which pro- 


we 


» it isn’t that at 


duced Martin Luther King are still 


there. In spite of everything, 


| ; 
they're sull very much alive. But 


the framework is altered. The 
framework is now the world, Mar- 


tin dicd trying to get raises for 


Memphis garbagemen. He didn’t 
dic. He was murdered. But he was 
murdered very largely for the 
same reason Malcolm X was mur- 
dered. Look, 1 worked with both 
of them for a long time, and I've 
watched the pressure of events, 
the nature of reality. These two 
men were poles apart at the very 
beginning. I watched the pressures 
drive them closer and closer to- 
gether. I was there. I know. And 
Malcolm was murdered at the 
point he wanted to make the 
American domestic problem a 
global problem and take it to the 
United Nations. Martin was mur- 
dered three years later when he 
connected the Vietnam War with 
a racist society. 

(Baldwin has opened a fortune 
cookte.; What does your fortune 
read? 

“Potential is only a matter of 
trying.” I wish I'd known that 
sooner. 


Filing hint 
Use your coded envelope. it's the 
right size and it’s pre-addressed. 
You'll find it in your tax package 


A public service message trom 
the Intefnal Revenue Service 
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by Michael Grumley 


pilling down from 152nd 
Se the heat of the Dance 
Theater of Harlem is warm- 
Gms ing up these arctic nights, 
giving us sparkling pageantry and glor- 
ious bodies, black and tan limbs moving 
with skill and ease against backdrops of 
burning suns in crimson skies, opulent 
jade in amethyst harems. 
Geoffrey Holder's island music pulses 
and loops as smiling men strut foward 
onstage, heads shaking back and forth 


under white planter’s hats, muscular: 


chests bursting out of summer linen 
There is the careless grace of Creole mo- 
tion, turning on itself in underwater ges- 
tures, men and women swimming to- 
gether in circling schools, flashing like 


neon-tetras and bright gouramis, caught 
up in a thickening gumbo. The music 
surges, turns, and loops again, drums 
blending with flute and strings 

Then comes a change of season, as 
Bach moves in on litte white feet, and 
the young women of the corps bend and 
bob like soft metronomes before a sky 
of spsingtime blue. The tempo is precise, 
the bodies wind together and pull apart 
with cool decorum, at one point assem- 
bling as one body-shiva, ten-armed, soft 
elbows chuming. The sense of ensemble 
is extraordinary, the cleanliness of ges- 
ture enhanced by the single male dancer, 
Mel Tomlinson, whose massive arms and 
shoulders are as architecture to their 
art, his frame a canopy of graceful 
strength 

After Holder, and Bach, comes Rim- 
sky-Korsakov. The curtain rises on a 
scene out of Leon Bakst via Geoffrey 
Guy: the harem of Scheberazade. Vo- 
luptuous bodies recline on pink and am- 
ethyst and turquoise cushions, beneath 
billowing green draperies studded with 
suddenly, splashing out onto the stage 
from his cell, appears the Golden Slave 
These are figures from fairy-tales brought 
to balletic life, originally by Fokine, 
now by Frederic Franklin, figures 
pumped full of exotic glamour, ges- 
turing and leaping and circling, making 
fairy-tale love 

It is delicious, a feast of color and 
flesh, and Eddie Shellman pins the sim- 
ple plot to earth with his puma-ike per 
formance. His glistening afms and neck, 
the way his fore-arms tum in the air, 
his honey-colored back, his attitude—all 
of it is of a piece, and the piece is dazz- 
ling. This is a body inhabited by con- 
siderable heat. 

Zobeide, the Shah's favorite wife, is 
a column of silver ice, melting. As they 
dance, she moves toward him, a proud 


TRAFFIC REPORTER-IN-THE- 
SKYAND THAT STREETFIGHT 
BETWEEN CABDRIVER AND 
BICYCLIST 1S STILL BACKING | 
UP TRAFFIC ON «. .WAIT!! 


vertical warming to his horizontal, a 
graceful foil, entranced. Ite leaps, as 
Niitsky leapt, some seventy 


in Paris, and the crowd applauds his 
borate death, as they applauded then. 

Such glamorous tableaux. Turns and 
leaps that span seven decades, one gold- 
en slipper touching this midwinter 
moment, the other a June night in Paris 
long ago. The dancers.whirl on. Their 
| smiles light up the stage, competing 
with the exotic baubles and gleaming 
set, the jade statues and crimson silks. 

One feels the periodicity of such a 
moment, the pleasure in it. Something 
soft explodes within the spirit, some- 
thing healthy 

Another moment, strung on this rope 
of icy beads, these cold Manhattan 
nights—this one further downtown, at 
the Ritz. The grid of the synchronicity 
is one of a different scale, because this 
performance is of a voice that, for a few 
years now, has sung from a star. This is 
cosmic heat: red slacks and ineffably 
white shoes, a golden-orange shirt 
with pearl buttons and the word 
HOLLYWOOD studded across its back, 


a mane of wavy black hair that is now 
tipped with silver—Chuck Berry, he 
whose lyrics are carved on a satellite, 
threading the galaxies, somewhere in 
space.” 

Leaning over the balcony, squeezed 
in among the punkers and rockers, amid 
stiletto heels and mini-skirts and pink 
and platinum hair, you remember the 
one-night stands along the Mississippi 
where Fats Domino, the Four Aces, 
silvery-yellow. Odalisques and sultanas 
writhe, a fat eunuch p.ds back and forth 
forth in constant agitation, a shah and 
his brother strike regal attitudes in pur- 
ple capes and scarlet turbans. Virginia 
Johnson is a silver-point drawing by 
Erte, in the midst of the multitude, and, 


Chuck Berry, and the Everly Brothers 
all sang to innocent gawking teen-agers, 
one long querte’ of a century ago 

Ne takes the guitar and moves wi 
it across the stage, in that duck-w 
way that is only his. He is smiling and 
there ts sweat upon his face, and he is 
singing ‘Someone took the message and 
they wrote it on the wall,’ and the 
crowd is screaming. The bouncers on ci 
ther side of the stage are a-twitch with 
adrenaline; on the balcony, people are 
dancing on the tables, knocking over 
drinks. He tells the man on the spot- 
light to swing it up across the ceiling 
and the crowd shrieks and calls out his 
songs by name. He does “Maybelline,” 
“School Days,"' “Sweet Little Sixteen"; 
he does them all. The same infectious 
beat, sweet voice, same wide smile, hor 
old lyrics. 

These moments are gifts. A leaping 
body onstage, a flash of gold and sil 
ver, the joy of flesh and the beauty of 
the dance; a timeless voice keeping us 
young, lighting up our nights. 


JON ROLLERSKATES,.. 22 29% 
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By Brandon Judell 


ately, many people have been 
coming up to me 
restaurants, and parks, asking, 
“Brandon, is it true that be- 
ing homosexual makes one thin?” 


In streets 


[usually freeze for a second before 
replying, “It can't hurt.” 

Pry Ng: 

Burt last might, | decided to stay 


home to seriously ponder this question 
1 gazed at my reflection in the ceiling 
mirror, my 
image on the mirrored wall surround- 
ing the mirrored fireplace. “1am pente, 
1 gushed as | tightened my belt another 
notch, “and | am gay.”” But Scarlett 
O’hara was pretty thin until she gave 
birth. Of course, she might have been a 
latent lesbian, which could explain why 
Clark Gable left Tara in the end. 

If [| remember correctly, 1 once 
gained five pounds in two weeks when I 
was dating Debbie Hocher, though that 
might be explained by the fact that her 
father sold cotton candy at Coney Is- 
land and we visited him every other 
ride. But by the time I was dating Jay 
Rosenzweig, fabric connoisseur and 
Sunday Times crossword puzzle com- 
pleter, | lost three pounds in ten hours. 
He kept Exax in a Godiva chocolate 
box. 

I decided to call Irish Mersky, author 
of a treatise on “Salmon Spawning and 
Baroque Music."’ He’s gay and weighs 
over two hundred pounds. Surely he 
would have some opinion, if not ex- 
planation. 

“Irish, is this you?” 

“Mumble, mumble.” 

“Irish, is something wrong?” 

“No, no, I'm swallowing Sara Lee.’ 

“Well, that’s classier than going down 
on Entenmann’s. Anyway, I'm calling 
you because I'm writing about being gay 
and thin. And you're fat and gay, sup- 
posedly. Are you really a homosexual?” 

“It's funny that you chuse to call 
and insult me, Brandon, because | could- 
n't remember this morning why | wasn't 
inviting you to Sunday brunches any 
more. As to your question, surely you 
haven't forgotten the time when I wrote 
about salmon, have you? Well, then I 
looked like the cat's meow. I was hot. 
But one day as I was lifting weights.my 
agent came into the gym. He walked 
over to where | was sweating and ex- 
claimed, ‘Irish, either you gain twenty 
pounds or you'll be stuck writing about 
fish for life.’ So that afternoon, | went 
out and bought Dr Arkin's Diet -Revo- 
lution and 1 did everything he said, ex- 
cept I doubled it. | gained the twenty 
pounds. Heavier and a bit sluggish, | 
was writing about biochemical warfare 
in Lichtenstein. With an even “heavier 
midriff, | weft ap fo Ne 
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AIN’T- MISBEHAVIN': Songs by 
Fats Waller and a cast of five 
Plymouth, 236 W. 45th (730- 
1760) 

AMADEUS: The Viennese rive!ry 
between Mozart and his con- 
temporary, Antonio Salieri 
Broadhurst, 235 W. 44th (247- 


0472) 

ANNIE: Orphan Annie's adven- 
tures after she yot eyes. Aivin, 
250 W. 52nd (757-8646) 

UM: Jim Dale as P.T. Bar- 
pum, complete with mini-cir- 
cus. St. James, 246 W 44th 
(398-0280) 

THE BEST LITTLE WHORE- 
HOUSE IN TEXAS: As much 
fun as straight sex in the mis- 
sionary position that you have 
to pay for. 46th St. Theater, 
226 W. 46th (246-0246) 

BRIGADOON A hundred years 
passed already and it’s back 
Majestic, 247 W. 44th (246. 
0730) 

CHILDREN OF A LESSER GOD 

A romance between a deaf wo- 

man and her nonhandicapped 

teacher. Longacre, 220 W. 481th 

(246-5639) 

A CHORUS LINE An act of love 

that has to be seen to be ap: 

preciated Schubert,225W.44th 

(246-5990) 

DANCIN’ A Bob Fosse Ballet 

Broadhurst 235 W 44th (247 

0472) 

A DAY IN HOLLYWOOD... 
Groucho lives! Almost as good 
as a reincarnation Royale 242 
W. 45th (245-5760) 

DEATHTRAP A piaywritea sub 
mitted play, some real thrills 
and a few good laughs. Music 
Box, 239 W. 45th (246-4636) 

THE ELEPHANT MAN David 
Bowe in a role most fine 
young actors would kill for, 
and hopefully one of them 
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will, Booth, 222 W. 45th 
(246-5969) 
EMLYN WILLIAMS AS 


CHARLES DICKENS A re 
turn of the one man show of 
scenes from Dicken's novels 
and stories. Century, 235 W. 
46th St. (944-9300) 

EVITA: The tite of Eva Perone 
Strona score by Weber and 
Rice. Their first major effort 
since SUPERSTAR, Broadway 
at 53rd (247-3600) 

5TH OF JULY: 33 years after 
TALLYS FOLLIES, with 
Chris (Superman) Reeve as a 

—-gay Viet Nam vet with fel- 
low former classmates from 
Berkeley. New Apolo, 234 
W. 43rd (921-8558) 

42ND STREET: No show written 
is worth a $50 orchestra seat, 
but this one does come close 


Winter Garden, 1634 Bdwy 
(245-4878) 
GEMINI: Is he or isn’t he? Only 


his girlfriend’s brother knows 
for sure. Little Theater, 240 
W. 43rd (221-6425) 


JOHN GABRIEL BORKMAN. A 
revival of the Ibsen play star- 
ring E.G, Marshall. Previews 
until opening, 12/18. Circle in 
the Square, 50th W. of Bdwy 
(581-0720) 

A LESSON FROM ALOES. Just 
opened. Starring James Earl 
Jones. A black man, a white 
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couple, and political tensions 
in South Africa. Playhouse 
359 West 48th (541-9820) 

LUNCH HOUR: Stars Gilda Rad- 
ner in @ play about two mar- 
ages and a lie that grows 
Ethol Barrymore, 243 W. 47th 
(246-0390) 

MEMORY OF WHITENESS: A 
family based drama dealing 
with relationships. American 
Place, 111 W. 46th St. (247 
0394) 

MORNING'S AT SEVEN:Four 
eccentric sisters and how they 
affect each other and their 
families. Lyceum, 149 W. 45th 
(582-3897) 

OH! CALCUTTA!: Not worth the 
spece to review. Edison, 240 
W. 47th (757-7164) 

THE PIRATES OF PENZANCE 
The Gilbert and Sullivan op- 
eretta performed this past 
summer in Central Park. With 
Rex Smith and Linda Ron 
stadt. Opens 1/8 Uris, Sist 
St W. of Broadway (586-6510) 

SUGAR BABIES: Ann Miller and 
her tramed haw (@ cast of 
thousands), Mark Hellinger, 
237 W. 51st (757-7064) 

THEY ‘RE PLAYING OUR SONG 
A Nei! Simon musica! that de 
spite its beauty, has had so 
many cast changes that it lacks 
any consistency. Imperial, 249 
W. 45th (265-4311) 

TINTYPES A aelicious set of vig 
nettes about life in America, 
Past and present, successtulty- 


transplanted from Off-Broad- 
way Golden, 252 W 45th 
(246-6740) 


TO GRANDMOTHER'S HOUSE 
WE GO A New England 
matnarch invites the family.to 
a Thanksgwing weekend they 
won't soon forget Opens 1/15 
Biltmore, 261 W 47th (582 
5340) 


OFF BROADWAY 


ALBUM. Four highschool stu 
dents during the 60s. Cherry 
Lane, 38 Commerce St. (989- 
2020) 


ALICE: Mery! Streep in a musicat 
based on works by Lewis 
Carroll. Public/Newman Thea- 
ter, 425 Lafayette (598-7100) 

BEYOND THERAPY A new 
comedy about two lovers and 
their psychiatrists. Marymount 
Manhattan Theater, 221 E 
71st (730-0794) 

A CHEKHOV SKETCHBOOK 
Three stories by Chekhov ad- 
opted for the stage Harold 
Clurman TReaté?, 412 W. 42nd 
(594-2370) 

COMING ATTRACTIONS An 
exceptionally funny satire with 
music by Ted Talley, Play 
write’s Horizon, 416 W. 42nd 
(564-1235) 

A COUPLA WHITE CHICKS 
SITTING AROUND TALK- 
ING. Two suburban house- 


3 
wives whooping it up in the 
big city. Sters Louise Lasser. 
Astor Place Theater, 434 Laf- 
ayette (254-4370) 
DEAD END KIDS: 4 history of 
atomic energy Public/The Oth- 
er Stage, 425 Latayette, (598- 
7150) 
|DON JUAN IN HELL Stars Ar- 
lene Francis. Roundabout Stage 
One, 333 W. 23rd (242-7800) 
THE FANTASTICKS Fantastick 
that it’s still running after all 
these years. Sullivan Street 
Playhouse, 181 Sullivan (674. 
GODSPELL A revival of the 
Broaway musical based on the 
book of Mathew of the New 
Testament, "Equity Library, 
e 103rd Street and Riverside Or 
& = (663.2028) 
$ HWINKS A musical adoptation 
of the 1901 play Captain Jinks 
3 and the Horse Marines Che! 
3 sea Theater Center 


431d (541-8394) 


'™M GETTING MY ACT TO 
GETHER AND TAKING {T 
ON THE ROAD A dynomite 
musical keeping it together 
Circle in The Square Down 
town, 189 Bleecker (254-6330) 

LAST SUMMER AT BCUEFISH 
COVE. A “Must See 
viewed [In this issue cit 
Playhouse, 7th Ave. off Chris. 

! topher St. (691-6226) 

Mp ONE MO’ TIME A beautiful lit 
tle musical that shouldn't be 
missed. Village"G#te, 160 
Bleecker (475-5120) 

REALLY ROSIE: Another kiddie 
acted musical in the style of 
BUGSY MALONE. American 
Place Theater, 111 West 46th 
(246-3226) 

SCRAMBLED FEET- One of Off 
Broadway's funniest and cra- 
ziest (or sanest) shows. Village 
Gate.160 Bleecker (982.9292) 

TIED BY THE LEG A new farce 
opening 1/16. Production 
Company, 249 W. 18th Street 
(691.7359) 


TRIXIE TRUE, TEEN DETEC- 
TIVE: While not one of the 
best shows in town, Marilyn 
Sokol shines in this fun spy 
musical comedy Theater de 
Lys, 121 Christopher St. (924- 
8782) 

TWELFTH NIGHT An excéllent 
Presentation of Shakespeare's 
comedy Circle Repertory, 99 
7th Ave. S. (924-7100) 

WE WON'T PAY! WE WON‘T 

PAY!: Buyers revolt in this 

new comedy. Chelsea Theater 

Center, 407 W. 43rd (541- 

8394) 

THE WINSLOW BOY. A revival 
of the 1947 Rattigan play 
Roundabout Stage Two, 307 
W. 26th (242-7800) 
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a goiter attack in Goiama, Brazil, Yves 
St. Laurent's romance with a paca, and 
Pat Boone's campaign against the hu- 
man pimple. | am a success now, due to 
the calorie—the wonderful, wonderful 
excess calorie. And if you ever call me 
up again. 

But what about fat people if gay 
bars? Are they policemen waiting to en- 
trap the innocent? Or are they fat peo- 
ple wanting to become successful 
writers? And what about Marlo Thomas? 
She’s thin and straight. Even her nose 
is straight now. And how much does 
Merle Miller weigh? 

Clearly, there is a need for more re- 
search, But in the meantime, don’t be- 
come a homosexual just to make your 
ribcage show, and don't hesitate to take 
home that cute overweight man drink- 
ing the Lite Beer. He's probably of your 
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Vito Russo and Arthur Beil talk to 
each other on the phone practically ev- 


ery day. They ba ven doing this for 
ten years. This is their conversation of 
December 30, 1980. Verbatim 


Vito: Last night was quite a night. 
Gunther and Clovis Ruffin and Andrew 
Holleran went to the Spike with Eddie 
Rosenberg to see Mel Brooks’ The 
Twelve Chairs, which they are showing 
at 10:30. I've seen the film several times 
~a great film buff like myself—so | went 
off to the Eagle’s Nest to buy a ham~ 
burger. I sat in the Eagle unul 4 a.m. 
and I met an old trick who used to live 
in the neighborhood but now lives in 
L.A. We both had nowhere to go to 
trick. 

Arthur: It’s not Richard Goltance, is 
it? 

Vito: No, his name is Willie Brandt. 

Arthur: Are you sure it's not the 
German scientist who aimed for the 
stars? Isn't there a Willie Brandt who 
did something with the cosmos, | think? 

Vito: Willie Brandt is a very famous 
name, but it’s not the same person. 

Arthur: The one I'm thinking of is 
dead. 

Vito: Well, this was certainly not 
him. He wasn't dead last night. So we 
went to the Everards at 5 a.m. 

Arthur: Went to the 
Vito.... 

Vito: At 5 in the morning. And took 
a room because it was the closest place 
to go. I left there at 8. 

Arthur: Did you post notes all over 
the place that this bathhouse is renovat- 
ed on the insurance money from nine 
dead lives? 

Vito: | was sitting in the cafeteria 
having a cup of coffee and something 
was burning in an ashtray. The guy be- 
hind the counter said, “Gentlemen, can 
you check your ashtrays? I smell some- 
thing burning.” I said, “You would be 
careful about something like that right 
now, wouldn't you? There must be c¢r 
tain words that you people can't use 
around here. Like smoke, fire, water.” 

Arthur: ¥ don’t know if you were 
there at the Christmas Eve party when | 

Adgold about going to the Everard two 
weeks after it had reopened, to see what 
had happened to it. There were more 
fire extinguishers than there were cus- 
tomers. When I came out, the manager 
recognizéa me, and:he said, “Mr. Bell, 
here’s a pass so you can come back at 
half price the next time.” I said, “There 
will not be a next time.” 

Vito: Did you suggest they put 
“4sSsmoke Gets In Your Eyes” in the juke- 
box? 3 

Arthur: It's a great idea. Those bas- 


Everards, 


tards. Did you go the other night to_ 


Bloolips? 

Vito: 1 went to s.n.a.f.u. the night 
after Christmas. It’s too expensive. 
$2.50 for a drink and $2.00 for a beer. 

\ You know, Lewis Freedman is nice and 
little, but it’s not exactly the lap of lux- 
ury. 

Teint 1 remember the old days 
when you'd pay $1.25 for a Manhattan 
at. the Bon Soir and that was considered 
outrageous. 

Vito: Most people don’t know that 
the best bargain in town is the cheese 


burger at the Eagle for $1.25. On an 


English muffin. At any time of the day 
or night 

Arthur: Is it good meat? 

Vito: It’s terrific. On both sides of 
the counter. 

Arthur: Vito, you're so rotten. 

Vito: Who else do we love at the 
Eagle? Various stars of stage, screen, 
and radio were there. 

Arthur: Was Doric Wilson there? 

Vito: | usually see him at the Spike. 

Arthur: Let me think: what have | 
done? | went to the opening of Mixed 
Couples the other night. Maybe last 
night. Death of a play. Great perform- 
ances. And to a.party after at the Mil- 
ford Plaza. 


Vito: Did you see The Shadow Box? 
Arthur: That was the night | was at 
the theater. Brandon Judell saw it. He 
said it was the best depiction of ho- 


mosexuality he's ever seen on TV. 

Vito: Me too, Just extraordinary. 
Beautifully integrated. Great perform- 
ances. 

Arthur: They probably made it bet- 
ter for TV because even though the play 
got a Pulitzer, | thought it stunk. 

Vito: It was really beautifully done. 
And they added some stuff. Stuart 
Byron said that line about Christopher 
Street clones was not in the original 
play. 

Arthur: | don't remember that. 

Vito: Joanne Woodward walks in 
and sees his lover and says, ‘‘You"don't 
look like a faggot. 1 expected some 
Christopher Streetclone.”” 

Arthur: Do you know who did the 
young lover part in the play? Mandy 
Potankin. And the guy who played the 
older man is that guy who's married to 
Lucie Arnez. What's his name. Laurence 
Luckinbill. 


bill taking a part like that. He's not that 


Vito: Ohhhh! I'm shocked at Luckin- | 


The RUSSO/BELL Connection 


Arthur: He wasn’t that old in) the 
play. Around 40 or 45. How was Syl- 
via Sidney? 

Vito: Magnificent. You know when 
someone gives a great performance and 
you ditrt‘think they had it in them 
anymore? She was great. 

Arthur: She's part of the Paul New- 
man family. The Newman's live right 
nearby. 

Vito: In Westport. 

Arthur: Sylvia actually lives in Rox- 
bury. She's going through a terrible time. 
Her son has some kind of a degenerative 
disease and he's now down to about 65 
pounds. He's in some kind of rest home, 
burt she's very concerned, as well she 
should be 

Vito:Well, she certainly gave a mag- 
nificent performance 

Arthur: I'm still getting the residue 
from the Cruising demonstrations. The 


other night, some guy | met through 
Cruising called~you know, they call 
sometimes and say, “I don't know if 
you remember me—dash, dash, dash,” 
and | usually don't. At any rate, we 
fucked all night and he stayed for 
breakfast. I still had a baked apple left 
over from Christmas. He said it was very 
unusual. The other nice thing is that I 
got clearance on the Cannery Row lo- 
cation story and M.G.M. is paying for 
everything. $1100 to go first class to 
L.A. after January 1 

Vito: Jesus Christ. 

Arthur: So they told me that I could 
go second class if | wanted to, like a sec- 
ond class citizen, and that they'd book 
me through to San Francisco, then Fort 
Lauderdale, then New York for the 
same price. I said “Terrific.” I just got 
the plane ticket. They're saving them- 
selves $350.00 on my second class. 1 
also got an assignment from Cosmo to 
do Debra Winger, the girl who replaced 
Raquel Welch in the picture. So more 
‘money Uae es ‘ A 


Vito: Listen 
at 2, are we on? Bette Davis and Miriam 
Hopkins and you and me and several 
other hundred people 

Arthur: | got to think this one our. 
Does it have to be 2 on the nose? 

Vito: It's continuous performances, 
so when you get there, vou get there. 

Arthur: This is the problem. Stephan 
Silverman gave me a Christmas gift 
ificate for a facial and manicure at 
Le Galleria. | think he was trying to 
tell me something. It’s hysterical. I've 
never had anything like that in my life. 
‘They're going to throw raw eggs and 
mud on my face. | fade an appoint 
ment for 1:00, and | can’t imagine I'l 
be out of there alive much before 2:30. 
When are you mecting? 

Vito: We're meeting at 1:45 outside 
the Regency 

Arthur: HH try to move it up to 
12.30. If not, the movie starts at 2? 


Tomorrow atternvon, 


Vito starts at 2 
and Mr. Skeffingtow starts at + 

Arthur. If Unlate, can you save me 
a seat? 

Vito: Il save you a seat an the 
Miriam Hopkins side ‘i 

Arthur: Who all is gorng? 

Vito: It's me, you, Arme Kantrowitz, 
Gunner, maybe Berty 
Bloolips, Clovis Ruffin, Stuart 

Arthur: Byron? 

Vito: Well, Stuart will sit in the back 
and chew tobacco 

Arthur) And cast aspersions, On the 
people who are not there 

Vito: Do vou know I'm going to the 
Caribbean with Clovis? 

Arthur: You're such a cheap whore. 
He's taking you to the Canbbean? 

Vito: I'm doing my best, but I'm not 
Mae West. He's not taking me. I'm going 
with him on the Queen Elizabeth be- 
cause he has a room and it has two beds 
init 

Arthur: Oh, God. How wonderful 
Are vou getting aboard on children’s 
fare? How are you going to do it? 

Vitro: I'm gonna call them up and tell 
them | want to do an article on why 
young people never go on cruises. 

Arthur: Bur then they'll ask how old 
are you and you'll give your age and 
they'll veto it before it gets started 

Vito: Ecan lie about my age. | could 
pass for 16 in a dark light 

Arthur: Very dark light. Black light 
The veldt country of Africa, perhaps, on 
a night when the moon is hiding. 

Vito: No moon at all, in the sky. 

Arthur: Anyway, I'll be there as soon 
as I can, I want to be there and I will be 
there, and if I'm half an hour late, save 
me a seat. Now you're going to sit on 
the Miriam Hopkins side. 

Vito: That's on the left. 

Arthur: Of course, you didn’t have 
to say it. Will you be downstairs and left 
middle? > 

Vito: Yeah. 11] keep lookirig for you. 

Arthur: | may just make an entrance 
and yell, “Vito, Vito, it’s me. Arthur. 
Boop, boop-a-doop.”" 

Vito: We'll all be dressed as Miriam 


Old Acquaintances 


and Paul from 


Hopkins. That's how you'll find us. 
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What is a Living-Together Contract? 


To briefly summarize for our present purposes, a contract is no more 
than an agreement to do (or not to do) something. It is a promise made in ex- 
change for someone else’s promises. A Living-Together Contract can be com- 
prehensive and cover every aspect of your relationship or it can be specific 
and cover only the brown-shingle house you just bought next to the Rose 
Garden. These contracts need not be the fineprint monsters that are rammed 
“down our throats when we buy insurance or put money down on a car. You 


are free to desion your contract te say 2x2 


design y et 
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that you can understand. In fact, a simple, compre! 
document usimg common garden-variety English is much superior to one 
~ loaded with “heretofores”’ and “pursuants.” After all, when your contract is 
‘done, one of your major objectives is for all concerned to be able to under- 


= When Should You Have a Living-Together Contract? 
=; In the gay world, unions can be proposed, consummated, and dissolved— 

magnificently and efficiently—in less than two*hours. You don't need a con- 
«tract to participate in this sort of relationship. But when it comes to more 
“Slong-term and serious relationships, whether you are basking in the glow of 
Spjust having been asked to “join forces,” or whether the two of you have been 
} together for twenty years, it is appropriate to think about legal consequences. 
= Certainly, if you are intermingling assets or sharing expenses in any manner, 
it is essential that you reach an agreement covering the economic aspects of 


‘eyour life. This is true if you have only been together a few months. The safe 
rule is that the sooner you both agree on how your property is to be shared, 
‘the less confusion you will face later on. But don't despair if you're reading 
_ this after having been together four years and accumulated lots of property 
*. It's never too late to write an agreement 
* Married people are automatically handed a contract by state taw, the pro- 
visions of which fill up several heavy volumes at the local law library. Unfor- 
‘tunately, most married couples never take the time to understand the rules 
«and regulations that govern their lives until they think of seperating. So, as 
© unfair as it is to prohibit lesbian/gay couples from legal marriages, there is at 
~Jeast one advantage. Couples do end up designing agreements tailored to their 


“Jown needs. Not only are people who live together free to create their own 

_contracts but it is almost essential that they do so. Why? Because, as we've 
discussed, if you do not reach an understanding and write a contract, there is 
a good chance that an unsympathetic judge will end up writing one for you 


_Zen and the Art of Coming to an Agreement 


Before you can write out of your own understanding, you must first arrive 

Sat it. Sound a little simplistic? Perhaps, but many people find that when they 

*sit down to record their understanding, they don't have one! Each person has 
ade a let-of assumptions, but they haven't been the same ones.- 

How to start? That's really up to you. There are as many styles of arriving 

far an agreement as there are people. Whether you sit down at an oak table 


WHAT IF | BAY THE STEAK AND) 
YOU BUY THE £6057. 


A “yZ 
THT 


You MEAN | HAVE 10 
SIGN SOMETHING? 


with a typed agenda, or meander through the park and just talk it out, or get 
-out some champagne and light candles is up to you. Our only suggestion is 
that you both take the time to read this entire book 4A Legal Guide for Gay 
and Lesbian Couples| carefully before making decisions. We give you a lot of 
basic information on such things as breaking up, dividing a house, and legal 


matters related to death. These subjects may seem far away right now, but 
it's important that you think about them when you are writing your contract 

Come to think of it, we do have one suggestion about style. Make your 
contract-designing session as much fun as possible. Go slowly, cover both 
your hopes and fears. Don’t hesitate to focus on mundane economic realities. 
We have found in our own lives that it is almost always better to replace vague 
hopes and fears with certainty, even if significant compromise is needed to 
achieve it. 

If we were making a recipe for an agreement, we would suggest large doses 
of humor and generosity, mixed in equal parts with prudence, fairness, skep- 
ticism, and patience, and combined with the main ingredients of your lives 
your assets, your present and (anticipated) future earnings, children, likely 
inheritances, etc. Other important ingredients for your recipe are your future 
expectations. For example, do you expect your lover to leave you half the 
house at death, and does she expect you to be responsible for her kids if she 
becomes ill? Expectations are particularly tricky and changeable things. Air 
tiem for several days until you are very clear that you honestly understand 
one another. And then, of course, there is one final ingredient to add to your 
recipe—the legal consequence of your actions. For example, if you give your | 
lover half of the car, will you be responsible for. gift taxes and/or accidents 
caused by him? { : 


What Should Your Contract Include? 


Sounding obvious, we'll start by-noting that before you can write some- 
thing down, you have to know what that something is. Lesbian/gay couples 
can make a great variety of economi¢ arrangements, and we can't provide a 
“formula contract” that will fit everyone. Along with economic provisions, 
your living together agreement can include anyything and everything rele- 
va 
your living together agreement can include anything and everything rele- 
your living together agreement can include anything and everything rele- 
vagt to your living situation, including the division of household chores, 
child-care duties, if any, and even who feeds the canary, However, you should 
clearly understand that living-together contracts are normally enforceable in 
court only to the degree that they concérn personal and Teal property. Even 
prévisions for the support and custody of chifdren will be enforced by a court 
only if the judge finds the provisions reflect the “best interests of the chil- 
drgn." Contract provisions having to do with the personal conduct of the 
cogples are not enforceable. A judge is not going to get involved telling your 
living companion how often he or she has to wash the dishes or to remember 
Nof to put cream in your coffee, or even that he or she isn’t sufficiently loving 
and attentive. However, we do know people who have preferred to put some 
of the specifics of their personal relationship in their contract (it can be fun) 
with the knowledge that these provisions were only expressions of intention. 


For example, when our friends Adrian and Ken decided to “redefine our rela- 
tionship to mean long-term lovers,” they included the following clauses in 
their agreement 


Ken will be in charge of caution and making sure the relation 
ship doesn't go too fast too sean. 

Adrian admittedly being the messier one, will hire a cleaner 
to do his share of the house cleaning, and is not required to feel 
guilty —or to work—if Ken wants to putter and straighten ali night 
long. Adrian will transfer to Ken one-half of all increases in the 
value of his house (because he knows this will make Ken work 
even harder making it beautiful); no money need be exchanged 

Adrian wants to be hugged when he is mad or being a fool 

Ken wants never to be made a fool of in public 

And both agree to keep their foolishnesses and private joys 
confidential. 


Models For Contracis 


In deciding how to put together a living together agreement, we have found 
that many people find it useful to consider several different models that are 
common in the world at large when people come together for awhile. We in- 
clude here a brief discussion of several of the most common ones. 


The “Marriage Modes we all know, in a traditional marriage, the partners 
pledge their lifelong trust and devotion “in sickness and in health, until death 
do us part.” Property mghts are set out by state law and the mghts vary de- 
pending on whether the married coupie resides in a state that follows commun- 
ity property law or one that follows traditional Anglo-Saxon mantal law. Under 
community property type laws, such as those in force in California, property 
owned by either spouse prior to marnage is that person's separate property, 
while each spouse owns a one-half interest in all property acquired during the 
relationship, no matter who earns or acquires it. The idea is that both spouses 
are full partners and share equally. Property inherited by or given to only one 
spouse remains the separate property of that spouse even if received during 
the marnage. Under traditional Anglo-Saxon legal doctrine, the husband 
owned all property. (For centuries, a wife couldn't even leave any property 
by will.) This rule has been changed, but the idea that the person who makes 
the money owns it (or whatever it purchases) is still alive in some “title” 
states, which also tend to be liberal in granting alimony to try to even things 
up when there is a divorce. However, even most states that derive their law 
from Anglo-Saxon legal traditions have recently adopted ‘‘equitable distri- 
bution" statutes. These work to divide equally property acquired during mar 
tiage if there is a divorce so that the result is not too different from that ar- 
rived at in community property states. The details of the three systems are 
not important to us—only the point that ownership of property is affected by 
the fact of a legal marriage. The question is, “Do you want this sort of merg- 


ing of property to occur in youF relationship?" If so, you can and should de- 
sign a contract to achieve it ‘ 


Tbe “Socialist” Model- As you think about your relationship, you might 
want to choose a more socialistic approach to solving property and support 
questions. You could pool your resources, each contributing according to 
his or her ability to do so, and cach using the pool resources according to 
your needs. Unfortunately, as idealistic as this grant goal is, it’s also pretty 
vague. You will need to fill in a lot of details to make it work. For example, 
who takes what if you separate? Also, while you're living together, who de- 
cides what the spending priorities if money is tight? : 


The “Business” ur “Partnership” Model You also may wish to conceptu- 
alize the business details of your relationship as something like a traditional 
commercial partnership. The idea here would be that you each contribute 
your different resources and abilities and create something neither of you 
could do alone. As you will see, we have found it convenient to use partner 
ship-style agreements in many of the sample contracts set out here, especially 
when it comes to agreements involving real estate. The partnership (or busi- 
ness) model is well designed to allow you to keep an accurate accounting of 
your joint resources, but is not always so good when it comes to handling the 


more personal side of your relationship 


The “Subsidrzed” Model Sue, a young student, moves in with Evelyn, who is 
well established in the real estate business. They may both agree that Evelyn 
wil] support Sue. In this situation, it would probably make a lot of sense (at 
least from Evelyn's point of view) for there to be a written agreement as to 
what happens if the couple splits up. Suc and Evelyn would probably wish 
to say that neither had any financial obligation to the other upon separation; 
This would mean that Sue wouldn't havego return any money advanced by 

Sur have no future obligation to 
support Suc. Or perhaps they would think it sensible to provide for Evelyn's 
helping Sue out for a short time after separation 


Evelyb for Sue’s education, and Evelyn 


The “Spitzsies° Model. Here both members of the couple agree to be absolutely 
responsible for their own support. Like college roommates, each person buys 
her own separate food, records, and clothes, etc. Obviously, this model can 
be taken to extremes or can be worked out in a fairly easy-going, common- 
sense, I-paid-for-breakfast, you-pay-for-lunch way 

We don't mean to suggest that these are the only models to follow. The 
crucial point is that you have the freedom to create and define just about 
any type of agreement you want. If there's a provision in one of the sample 
agreements in this chapter that you don't like, make like Chico Marx in “A 
Night at the Opera’’—""You no like-a dat clause? We atake-a it out’'—and get 
rid of it, Of course, Chico cventually ripped out every clause—an understand- 
able impulse, but not a wise one if you want to end up with an agreement. 
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~ What Kinds of Property Should You Cover in Your Contract? 
Property Owned Before Living Togetber: Each of you probably had some 
=. property before you got together. You can continue to own your old TV, 
© oriental tapestry, and middle-aged cocker spaniel, while your friend holds on- 
to her ten-year-old Datsun and leaky waterbed, or you can each donate items 
(or even all you own) to your joint relationship. If you do each plan to hold 
.. onto property owned prior to getting together, it is wise to put this under- 
i standing in writing. This may seem unnecessary, but we can tell you from ex- 
;- perience that when no written agreement is drawn, and property is informally 
“ mixed together comingled over the years), real legal problems can develop in 
trying to separate it. In some situations, you will want to deal with use as well 
as ownership. Do you wish to share the use of the property? How about up- 
keep? For instance, Alan owns a boat and wants to keep it if he and Fred ever 
split up. Fred can agree he'll help with upkeep in exchange for being able to 
use the boat without acquiring any ownership interest. It is up to you as to 
how detailed you wish to get. Likewise, it is up to you whether you list each 
item of property in your contract, or just refer to it generally. 


Property Inberited During the Relationship: Here again many people will 

want to keep separate the property that they inherit from their family or 

friends. There is no rule saying that this is to be done. However, it is perfectly 

okay to include inheritances in your pool of shared property if you wish to. 
*, Again, if inherited property is to stay separate, how much use and control 

does the other person have? How specifically do you want to identify that 
* property? 


Property Bought during the Relationship: Many people wish to make pur- 
“+ chases item by item, with the understanding that the person making the pur- 
¢ chase ‘owns the property. Thus George could buy the kitchen tabte and chairs, 
~ and Ham, the lamp and stereo. If Ham and George ever separated, each would 
~. keep the property that each bought. 
2  ~Purchases-can also be pooled. For example, Ham and George could say ev- 
erything bought during the relationship will be divided 50-50 upon separa- 
tion. A consistent approach to property ownership may simplify things, but 
' it is required neither by Jaw: nor logic. Ham and .George-could choose any 


Lome 


combination of these two methods. Thus they could agree that some items 
are to be separately owned, some pooled 50-59, and some shared in unequal 
sahres, depending on how much money each coninbuted toward purchase, or 


how much labor each did for upkeep, etc 


Expenses During the Relatronsbip: And chen there are the day-to-day costs 
for food, uulities, laundry, housing, etc. As pnces go through the roof, it's 
not always clear how these can be met, but even if it means marganne instead 
of buttor or vim ordmaire instead of Chateau Mouton-Rothschild, a plan must 
be adopted. We can't help with the choices as to what you buy, but we can 
give some suggestions as to how to go about sharing expenses 

—Split 50-50 (with a dinner and the theater now and then as a gift) 

—Base the percentage of the day-to-day expenses that each of you will 
contribute on a ratio of each person's salary or income. to be reviewed and 
adjusted at regular intervals (c.g, cach year, every six months, etc.). We have 
two friends who are living together in just this way. One is wealthy and the 
other isn't. The woman with the churchmouse income was going crazy (broke, 
anxious, and very dependent) trying to keep up with the qucen-of-the-hill 
life-style of her wealthy lover. Finally, the two friends saw that they had a 
serious problem and adopted a pian under which all expenses were divided 
80-20. It probably saved their relationship 


Are Living-Together Contracts Enforceable? 


Very few lesbian/gay living-together contracts should ever wind up in 
court. Their purpose is to clarify a couple's property interests and avoid strife 
With conscientious attention to detail anda snodicum of good faith, there 
should be no litigation if a couple does break up. And in the very rare even- 
tuality that there is a legal dispute, the written contract will, generally speak- 
ing, be strictly enforced by a court. But remember, there are a couple of pro- 
blems to be aware of. 


If the contract expressly states that a promise was made in ex- 
change for sexual setvices, it will not be enforced. So never include 
any Statements as to sexual rights and responsibilities in your con- 
tract 


There is a slight risk that in statés that still have sodomy, oral 
copulation, or other antihomosexual laws, a judge might refuse to 
enforce-a gay living-together contract 


Sex and Commonsense Note: We don’t mean to suggest that you shouldn't 
discuss your sexual relationship when preparing your contract; a force as 
powerful as passion can destroy, as well as enhance, any relationship. But the 
fact that you should consider what effect your sexuality will have on your re- 
lationship, and what should be clear as to what's expected, permicted, con- 
doned, or forbidden, is not the same thing as saying that you should make 
sexual behavior the basis for a contract involving real or personal property. As 
we aren't therapists or gurus, we have nothing more to add about passion, ex- 
cept to note that it seems here to stay 


SINCE ITS IMPOSSIBLE TO GET MARRIED, JUST THINK 
OF US AS PARTNERS IN THE BUS/NESS OF LIFE 


There are almost no reported (appellate court level) cases involving lesbian/ 
Bay living-together contracts. Those few decisions we do know of have en- 
forced the contracts as written, following the logic of the Marvin case. There 
is beginning to be some social-science type research findings that indicate peo- 
ple with contracts are much more likely to settle their affairs amicably than 
who have not fashioned contracts. 


Write Your Contract Down 


Rather than bore you with another lecture on writing your agreements, 
let us quote the French legal scholar Beaumanoir, who wrote in Coutumes 
de Beauvaisis (1283), ‘For the memory of men slips and flows away, and the 
life of man is short, and that which is not written is soon forgotten.” 

Do-you have your pen and paper out? We hope so, because it’s almost time 
to get to work 


Sampie Living- Logether Contracts 


At the end of this article you will find two sample contracts: One has the 
effect of keeping a couple’s property separate, while the other is designed to 
pool and share it. Read these agreements carefully but hold off using them 
until you have read the more specific agreements in this article. The contracts 
are designed to cover most areas of concern to most lesbian/gay couples 
They may meet your needs perfectly, but it will be more likely that you will 
want to make some modifications to better fit your circumstances. Fine. Here 
is how to do it. 


Deletions: To remove clauses, or even a few words, simply cross them out and 
put your initials by the deletion. If you find it necessary to remove a number 
of provisions, it's a good idea to retype the entire contract to avoid confusion. 


Additions: Additions a 4 little more work. You must wnite or type the 
new clause and insert it in the contract. There is a small space before the sig- 
nature lines for minor additions. If you do not need this space, simply cross 
it out with a large X. But don't cross it out too fast. When you read the liv- 
ing together contracts in this article, you may well find something (or many 
things) that you want to include in your agreement. Don’t be shy. Do it. Take 
the time to design a contract that feels comfortable and right to you. 

You may well find that by the time you've finished modifying one of the 
tearout agreements, your changes have pretty much replaced the original 
Congratulations! You have created your own contract. But if your changes 
have gobbled up the original, you may be a little nervous about the legality 
of your document, especially if there is a lot of money or property at stake 
OK. Deal positively with your nervousness. One way to do this is to see a 
lawyer and have your agreement checked. But as a warning, be careful with 
attorneys. Many of them charge outrageous prices and have little experience 
with the problem encountered by lesbian/gay couples. So do some investigat- 
ing before you make an appointment and be sure to get the fee set in advance 
Remember, you have already done most of the work and you are asking a 
lawyer only to check it. A fee of $50 to $100 should be adequate for this 
service, depending on how much of the attorney's time you use 


Signing the Contract: We have provided you with several tear-out living-to- 
gether contracts, but only one copy ef each. If you use one of these or if you 
design one of your own, photocopy your final draft so you will each have a 
copy. You and your friend should then each sign and date both copies. It 
makes no difference who keeps which copy—both are “‘originals."’ Notari- 
zation is optional unless your contract involves real property, in which case it 
should be notarized so that it will be accepted for recordation at the Court 
Recorder's Office in which the real property in question is located. Failure to 
notarize doesn’t make your contract any less legal or enforceable. Notariza- 
tion does heip to prove that your signatures are jegitimate and not forged in 
the unlikely event that anyone might question their validity in the future. 


Relax: Creating a contract that touches upon the very. core of your relation> 
ship is bound to be an emotional experience. If cither-of you begins to feel 
overwhelmed, it’s time to stop and regroup. Some people may be able to de- 
sign a good agreement in.an hour, while others will take a month. 


Short-form Property Contracts: For those of you who do not feel the need to 
be as thorough as the agreements given would have you be, we.have designed 
two simple, one-page statements to the same effect. The rest of this article 
contains contracts designed to fit’a variety of specific life-styles and circum- 
stances. Read them carefully. They may apply to your situation exactly or 
perhaps you will find that a part (or parts) of onc of these agreements mects 
your heeds. . .- 
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‘Sample Agreement for Keeping Things Separate 


Roosevelt Jackson and Alan Stein make the following agreement 

1. They are living together and plan to continue doing so. 

2. All property owned by either Roosevelt or -Alan as of the date of this 
agreement shall remain the separate property of the title holder and cannot 
be transferred to the other unless the transfer is accomplished in wnting 

3. The income of each person, as well-as any accumulations of property 
from that income, belongs absolutely to the person who earns the money. 
Joint purchases will be covered under the provisions of paragraph 7. 

4. If Roosevelt and Alan separate, neither has a claim upon the other for 
any money or property for any reason, with the exception of property cov- 
ered under Clause 7 below ¢the. joint purchase clause) or unless there is a 
subsequent written agreement specifically changing this contract. 

5. Both Roosevelt and Alan shall keep their own bank accounts, credit 
accounts, etc., and neither is in any way responsible for thé debts of the other. 

6. Living expenses, which mclude groceries, utilities, rent, amd day-to-day 
household upkeep, shall be equally divided. (This can be modified to reflect 
your agreement and can be made more specific and detailed if you wish.) 

7. If Roosevelt and Alan make any joint purchases (such as a house, car, 
or boat), their joint ownership of each specific item will be reflected on the 
title slip to the property if there 1s one. If there is no title slip, or if there is 
one and it is not sufficient to record all the details of the agreement, Alan and 
Roosevelt shall prepare a separate, written, joint ownership agreement. Any 
such agreement involving the joint purchase or ownership of a specific piece 
of property shall apply to that property only, and shall not be interpreted as 


creating an impiication that other property is jointly owned 


8. This agreement sets forth Roosevelt and Alan's complete understand- 
ing concerning real-and personal property ownership and takes the place of 
any and all prior contracts or understandings whether written or oral. 

Fhis agreement can only be added to or changed by a subsequent written 


agreement. 


Dated: Signature: 
Roosevelt Jackson 
Dated Signature 
Alan Stein 
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Sample Contract for Sharing All Income and Accumulations 


Aline Jones and Mary Wiebel agree that they wish to give expression to 
their love and good energy by sharing home and hearth with a hope that 
theirs will be a lifetime relationship. They further agree that 

1. All property earned or accumulated prior to Aline and Mary living 
together belongs absolutely to the person earning or accumulating it, and it 
cannot be transferred to the gther unless this is done in writing. 

2. All income earned by either Aling or Mary while they are living togeth- 
er and all property accumulated from that income belongs in equal shares to 
both, and should they separate, all accurrulated Property shall be divided 
equally. 

3. Should either person receive real or personal property by gift or inher- 
itance, the property belongs absolutely to the person receiving the inheritance 
or gift and it cannot be transferred to the other unless the transfer is carried 
out in writing. 

4. In the event that either Mary or Aline wishes to separate, all jointly 
owned property under Clause 2 above will be divided equally. 

5. Once the jointly owned property is divided, neither Party shall have any 
claim to any money or property from. the other for any reason. This agree- 
ment represents the complete understanding of Aline Jones and Mary Weibel 
regarding their living together and replaces any and all prior agreements 
whether written or oral and can only be added to or changed by a subsequent 
written agreement. 


Dated: re Signature: 
Aline Jones 


Dated: Signature: 


Mary Weibel 


Agreements Covering Jointly Acquired Items: The majority of the lesbian/gay 
couples we know and have interviewed in putting together this book have de- 
cided to adopt a basic keeping-things-separate approach. However, we have 
also found that there will often be one or more major items that a couple 
wants to own together. Sometimes this desire to joindy own property has to 
do with the poetry of love and sometimes it is dictated by economic necessity. 
‘This is done by having you prepare a separate, written agreement covering 
each major jointly owned item. Here we give you a sample agreement that 


meecapence = 


will accompiish this task. After you have made any modifications necessary 
to meet your needs, sign it, and staple or clip it to your basic keeping-things- 
Separate agreement 


Nore If you have completed a ‘sharing all income and accumulations" type 
agreement such as the one set out just above, there is no need to fill out an- 
other joint ownership agreement such as this one. You are already provided 
for equal ownership 


Agreements Covering A Joint Purchase 


Carol Takahashi and Louise Orlean agree as follows 

1. We will jointly purchase and own a carved oak table costing $1,010. 

2. If we separate and both wish to keep the table, we will agree on the fair 
market price for the table and then flip a coin, with the winner keeping the 
table after paying the loser the agreed-upon price. 

3. Should we decide to separate and neither wants the table, or if we hoth 
want it but can’t arrive at a price that we both agree is fair, the table shall be 
sold at the best available price and the proceeds equally divided. 


Dated Signature 


Carol Takahashi 


Dated: Signature 
Louise Orlean 


In some situations only one member of a couple can make a purchase. This 
occurs commonly when the purchase is te be made by installment payments 
and only one of you haS good credit. But it is also Common that even though 
there will be only one name on the purchase contract, the two of you wish to 
own the property together. Here is a sample agreement to allow you to ac- 
complish this. 


Sample Agreement Covering A Joint Installment Purchase When 
Only One Person Has Good Credit 


James O'Brien and Brian Joyce make the following agreement 

1. James has credit with Bloomingdale's to purchase a washer and dryer 
set. 

2. Under the contract with Bloomingdale's, James has agreed to pay 
$1,000, principal and interest, this amount to be paid in monthly installments 
of $100 for ten months, with the first payment to commence on July 1, 19— 

3. James and Brian intend that the washer-dryer set is to be owned equally 
by both and that each shall pay one-half the $1,000, or $500 each. 

4. James shall collect Brian's one-half share and then make the payment 
directly to Bloomingdale's on or before the date that each Payment is due. 

5. Should one person fail to pay his share, the other shall have the nght to 
make the payment with the amount of the extra Payment added to his share 
Thus if James ends up paying $400 and Brian $600, Brian shall own three- 
fifths of the washer-dryer and James, two-fifths. 

6. A record shall be kept of all payment made. 

7. Should either James or Brian die, the financial interests in the washer- 
dryer belonging to the deceased shall belong to the survivor, and that person 
shall be obligated to pay any amount still owing on the washer and dryer. 

8. Should James or Brian separate, either may buy out the interest of the 
other in the set at its fair market value, taking into consideration any money 
still owing. 

9. Should James or Brian be unable to agree as to who shall buy the other 
out,-or the amount to be paid, the washer-dryer shall be sold. Upon sale, 
James and Brian shall each be entitled to one-half of the net proceeds realized 
from the sale unless one has paid more than the other as Provided in para- 
graph 5 of this agreement, in which case each shall be entitled to that percent- 


age of the net proceeds that corresponds to the percentage of the payments 
he has made of the total payments. 


Careful! Should only oné member of the couple sign a credit agreement to 
Purchase-an item, only that person is legally obligated to pay the creditor 
even if both members of the couple have agreed among themselves to pay. 
‘Thus in the sample agreement above, Brian has not obliged himself to pay the 
washer-dryér store should James cease to do so. Brian has made a legal agree- 
ment with James, but not with the store. Of course, the creditor doesn’t 
normally -care who pays their bill, so Brian can send the money and the 
store will credit James's account. But again, the important thing to remem- 
ber is that.while James and Brian have a legal agreement between themselves, 
the seller is not a party to this agreement. If Brian moves to Guatemala, 
James will be stuck for the whole bill. 


Joint Project Agreement 


‘Tony and Ray agree as follows. 

1. They both want to build a glass and wood greenhouse to house tropical 
orchids. 

2. Each will contribute $9,000 for the purchase of the construction ma- 
terials. The money will be kept in a joint bank account and the signatures of 
both Tony and Ray will be required on checks. 

3. Each will work at least 40 hours per month on the project. 

4. They will cooperate to keep a neat record book recording all hours 
worked, money spent for materials, etc. 

5. Should they separate, Ray shall have the opportunity to buy Tony’s 
share for an amount of moncy equal to Tony's actual cash investment plus 
$15 per hour for the time he has worked on the project. 

6. At separation, should Ray decide not to buy Tony's share under the 
terms of the Previous paragraph, Tony shall have the opportunity to buy his 
share on the same terms. - 

7. Should neither Ray nor Tony elect to purchase the other's sitare of the 
complex at separation, the complex shall be sold and the proceeds divided 
equally between the two parties. 

8. If either Tony or Ray fails to work 40 hours per month for three con- 
secutive months on the greenhouse, the other may buy out his share under 
the terms set out in the paragraph above. 

9. Should either Tony or Ray die, the other becomes the sole owner of 
the greenhouse. If either Ray or Tony makes a will, this provision will be in- 
_corporated ig that will. 


Dated: Signature: 
Tony Freeling 


Dated: Signature: 


a 


Ray Vivaldi 


As stated in the article, these two contracts may be used to legally define the 
parameters of your living-together relationship. 


Living Together Agreement 


We, and , 
agree as follows: ‘ 28 . 

1. This contract sets forth our rights and obligations towards each other, 
which we intend to abide by in the spirit of joy , cooperation, and good faith. 

2. We agree that all property owned by either one of us as of the date of 
this agreement shall remgin separate Property and cannot be, transferred to 
the other unless done in writing. We have attached a list of our major items of 
separate property. etn ag 

3. The income. of each person, as well as any accumulations of, property 
from that income, belongs absolutely to the Person who earns the money. 

4. We shall keep.our own bank accounts, credit accounts, etc., and neither 
isin any way responsible for the debts of the other. , ‘ 

5. Living expenses, which include groceries, utilities, rent, day-to-day ex- 
penses, shall be equally divided. 

6. We may from time to time decide to keep a joint checking or savings 
account for some specific Purpose, dr to Own ‘some property jointly. Any 
joint ownership-shall be tefleeted in #titing'or shall-be reflected on the own- 
ership document of the property. If we fail to otherwise provide in writing 
for thé: disposition of our joindy owned property should we separate, we 


agree to- divide: the joimly owned-pro} 
to be interpreted as créatihg'an implication that other property is joindy 
owned. 6 


(city and state) 
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7. Should either of us receive real or personal Property by gift or itheri- 
tance, the property belongs absolutely to the person receiving the gift or in- 
heritance and cannot be transferred to the other except by writing. 

8. We agree that neither of us shall have any rights to, or financial interest 
in, any separate real property of the other, whether obtained before or after 
the date of this contract, unless that right or interest is in writing. 

9. Either one of us may terminate this contract by giving the other a one- 
week written notice. In the event either of us is seriously considering leaving 
or ending the relationship, that person shall take at least a three-day vacation 
from the relationship. We also agree to at least one counseling session if either 
one of us requests it. 

10. In the event that we-separate, all jointly owned property shall be di- 
vided equally, and neither of us-shall have any, clair for support or for any 
other money or property from the other: 

11. We agree that any dispute arising out of this contract shall be arbi- 
trated under the terms of this clause. If we both choose, we shall first try to 
resolve the dispute with the help of a mutually agreed-upon mediator(s). 
Otherwise, cither one of-us may: (1) initiate arbitration by making a written 
demand for arbitration, defining the dispute and naming one arbitrator; (2), 
within five days from the receipt of this notice, the other shall name the second 
arbitrator; (3) the. two named arbitrators shall within ten days name a third 
arbitrator; (4) within seven days an arbitration meetifig will be held. Each of 
us'may have counsel if we choose, and may present the evidence and witnesses 
Pertinent; (5) the arbitrators shall make their decision within five days after 
the hearing. Their decision shall be in writing and shall be binding upon us; 
(6) if the person to whom the demand for arbitration is directed fails to 
respond within five days, the other must give.an additional five day's written 
natice of his or her intent to proceed. If there is no response, the person 
initiating the arbitration may Proceed with the arbitration before the arbi- 
trator he or she has designated, and his/her award shall have the same force as 
if it had been settled by all three arbitrators. 

12. This agreement represents our complete understanding regarding 
our living together and replaces any and all Prior agreements, written or oral. 
it can be amended, but only in writing, and must be signed by both of us. 

413. We agree that if the court finds any portion of this contract to be 
illegal or otherwise unenforceable, that the remainder of the contract is still 
in full force and effect. 


day of. span x a Ses ge inte ap 


Signed this 
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(Signature), ewe 
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Exhibit B: 


Jointly Owned Property 


Agreement to Share 


and 
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which we intend to abide by in a spirit of joy, cooperation, and good faith 


2, All property carned or accumulated prior to this date belongs abso- 
lutely to the person who earned or accumulated it and cannot be transferred 
to the other except by writing. Attached is a list of the major items of prop- 
erty we own separately. 

3. All income earned by either of us while we are living together and all 
Property accumulated from that income belongs in equal shares to both of us, 
and should we separate, all accumulated property shall be divided equally 

4. Should either of us receive real or personat property by gift or inheri- 
tance, the property belongs absblutely to the person receiving the gift or 
inheritance and cannot be transferred to the other except by writing 

5. We agree that neither of us has any rights to, or financial interest in, 
any separate real property of the other, whether obtained before or after the 
date of this contract, unless that right or interest is in writing. 

6. Either one of us may terminate this contract by giving the other a 
one-week written notice. In the event either of us is seriously considering 
leaving or ending the relationship, that person shall take at least a three-day 
vacation from the relationship. We also agree to at least one counseling 
session if either one of us requests it. : 


7, in the event that we separate, all jointly owned property shall be divid- 
ed ‘equally, and neither of us shal] have any claim for support or for any 
other money or property from the other 

8. We agree that any dispute arising out of this contract shall be arbi 
trated under.the terms of this clause. If we both choose, we shall first try to 
resolve the dispute with the help of a mutually agreed-upon mediator(s). 
Otherwise, either one of us may. (1) initiate arbitration by making a written 
demand for arbitration, defining the dispute and naming one arbitrator; (2) 
within five days from the receipt of this notice, the other shall name the second 
arbitrator; (3) the two named arbitrators shall within ten days name a third 
arbitrator; (4) within seven days an arbitration meeting will be held. Each of 
us may have counsel if we choose, and may present the evidence and witnesses 
Pertinent; (5) the arbitrators shall make their decision within five days after 
the hearing. Their decision shall be in writing and shall be binding upon us: 
(6) if the person to whom the demand for arbitration is directed fails to 
respond within five days, the other must give an additional five day's written 
notice of his or her intent to proceed. If there is no response, the person 


may proceed with the arbitration before ithe asbi- 
trator he or she has designated, and his/her award shall have the same force as 
if it had been settled by all three arbitrators 

9. This agreement represents our complete understanding regarding 
our living together and replaces any and all prior agreements, written or oral 
it can be amended, but only in writing, and must be signed by both of us 

10. We agree that if the court finds any portion of this contract to be 
illegal or otherwise unenforceable, that the remainder of the contract is still 
in full force and effect 


Signed this day of at 
(city and state) = 

sh 
(Signature) (Signature) 


IT LOOKS TO ME LIKE 1 6ET THE HOUSE, STEREO, SOFA, 
AND THE CUISINART. YOU OWN THE LIZARD. 
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Rebuttal from a Different Drummer 


A new decade is ne for gay 


ganifed enough to nurtare not only 
some.-publications that present a forum 
for our thoughts, but many of us have 
even mobilized into a national network 
of seven marching bands. With the grear- 
est bravura, the New York Gay Commu- 
nity Marching Band heralded its way in- 
to Lincoln Center's Alice Tully Hall on 
December 17th, 1980, becoming the 
first openly gay group to perform in 
those auspicious surroundings. None of 
us who were present will ever forget 
that glorious feeling of pride we shared 
as cheers and laughter mixed with the 
love that exuded from across the stage 
that night. 

With one notable exception. Mr. 
Charles Ortlieb, publisher of Christopber 
Street and New York Native, received 
$40 worth of tickets so that his publi- 
cations might effectively cover the event. 
What ensued in New York Native could 
barely be called coverage, and certainly 
couldn't qualify as a review. While Mr. 
Ordeb’s friends and employees occupied 
their allotted seats, Mr. Ortlieb opted in-, 
stead to publish a commentary from (of 
all people) the publicist for the Gay 
Men’s Chorus, Mark Goldstaub, whose 
posture was far from unbiased. It ap- 
pears that publicist Goldstaub suffers 
from a deficiency of facts and some des- 
perate hang-ups about gay women in 
roles of authority 

Let's clear up the facts first. Our mu- 
sical director's name is Nancy Corporon, 
a name which Mark managed to misspell 
ten times in his twenty-one inches of 
copy. And no one even whistled “Boog- 
ie Woogie Bugle Boy” from onstage 
that night, contrary to Mark's reportage. 
I suggest that before Mark tackles the 
“appreciation of the art of music,” he 
should first learn how to get the facts 
straight. Next, he should learn the pur 
Pose of a review. 

The New York Gay Community 
Marching Band has enlivened New York 
City streets for only fifteen months in 
situations that can best be described as 
transient. Piainly, either the Band is 
marching by or the audience is march- 
ing by. So the opportunity to receive 
constructive criticism from a captive 
audience is something to be cherished. 
It's an opportunity to learn about our- 
selves and how we are viewed by others; 
it's a chance to learn about our audience 
and how we can serve their needs even 
better. Pro or con, a review should serve 
as a catalyst in helping each performer 
to grow into a more dynamic artist. 
Mark Goldstaub has cheated each band 
member he purports to be reviewing by 
ignoring their presence onstage that 
night and devoting his entire column to 
a personal attack on Nancy Corporon. 
Did he see our precision flag team, the 
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drum major, not to mention the other 
43 musicians who filied that stage? 
Some New Yorkers won't even bother 
to march up Fifth Avenue once a year, 
but these dedicated lesbians and gay 
men have managed to display their gay 
pride every week by rehearsing and per 
forming, so that New York's gay com- 
munity might be further enriched. To 
simply write us off as a “musical trav- 
esty,"" as Mark has done, is worse than 
raining on our parade. It’s spitting on 
our banner. Since it’s now too late to 
offer a critique, | feel that at least an 
apology for this glaring omission is in 
order. Andy Warhol says that every per- 
son is a star for exactly seventeen min- 
utes in their lifetime. Well, as the flow- 
rs were tossed onto the Lincoln Center 
stage that night, many of us saw those 
seventeen minutes of stardom and 
revelled in them, whether an_ irate 
publicist chose to acknowledge it or 
not. You can never take that away from 
us. 

Now, about this “lesbian joke-fest.”’ 
The NYGCMB is an organization dedi- 
cated to gender parity. That's not just 
educated white males with disposable 
income, but everyone. If we are to con- 
tinue as a group of gay men and women 
working together equally, we must keep 
ourselves accessible to all modes of the 
gay life style. What Nancy accomplished 
with admirable skill that night was to 
touch base with as many factions as 
possible within our diverse community 
If that means pandering a ‘“‘double-en- 
tendre’’ to the men who bought tickets 
on the comer of Christopher and West 
Streets, where things get far more 
“lewd” than they were onstage at Alice 
Tully Hall, so be it. Those people were 
responsible for a large block of our tick- 
et sales, and I’m sure they enjoyed it. As 
did some women in the audience, who 
were finally able to hear another woman 
admit a desire to teach at an all-girls 
school. What makes Nancy's comments 
“tasteless” while, on the following page, 
New York Native praises the Gay Men's 
Chorus for their “Rock-shot Santa 
Claus?" Isn't a bare-chested man just a 
lite more “lewd” than Nancy's jokes 
about Cole Porter's song titles? | think 
the real issue is not lewdness at all, 
but one of education. You see, this was 
probably the first time that Mark Gold- 
staub saw a gay event that wasn't 
chaired by a white male with disposable 
income, and he wasn't prepared to em- 
brace the ideals held by the other gay 
factions that this community encom- 
passes. He learned that gay women can 
be just as vocal and dynamic as gay men, 
and he learned that in some gay circles, 
his group is not the only one to be ad- 
dressed. If the band concert pointed up 
the divisions within the gay community, 
I call that progress! Let's face it—hetero- 


| divided for generations. If we can now 


recognize our differences, we can begin 
to understand each other and grow into 
a unified body. As Nancy also said 
amidst that “lesbian joke-fest,” “The 
things that divide us are not nearly so 
important as the things thar bring us 
together.” 

Is it really that painful to watch a 
lesbian ‘‘proclaim ‘Hey, look at me,’ ” 
when Doric Wilson, John Rechy, Arthur 
Bell, and random others can make en- 
ure careers of it? From my vantage 
point, it's all the same act. Mark could 
have confined his resentments to one 
Juicy paragraph, and informed us of 
ways to improve the band. Instead, he 
subjected us to a tirade of woman-hat- 
ing condescensions that were “down- 
right embarrassing.” By focusing on on- 
ly one aspect of the evening's perform- 
ance, Mark has displayed a lack of the 
qualifications that a reviewer ought 
to possess. Let’s just call it literary 
travesty masquerading as a review. 1 


think the real lesbian joke-fest was 
yours, Mark. 
In Mr. Ortleb’s “‘Native Line" which 


opened Issue Number Three, he asks for 
letters from those who disagree with the 
Native. Is this a cheap shot at filling 
pages with free copy? When a publica- 
ton ts three issues old, it obviously re- 
quires a return-readership in order to 
alive, 
must look like an easy way to ensure 


stay 


a reader's return. But is hate-spreading | 
at a dollar a copy really the best way to | 


gain friends and influence people? Not 
at my expense. And perhaps it would be 
wise to add a short italicized footnote 


explaining the credentials of the review- | 


er in print Gust like the Sunday Times) 
so that readers can discern between ex- 
Pert opinion and plain old sour grapes. 
And, since placement makes compan- 
sons inevitable, why does the chorus 
review end with an address to send 
donations? This omission is another 
disservice to bandmembers, who worked 
no less diligently than our cousins in the 
chorus. (Please make your tax deduct 

thle check payable to “Cultural Council 
Foundation” and mail it to: NYGCMB, 
P.O. Box 1570 Cathedral Station, New 
York, NY 10025.) And, Mr. Ortleb, 
how can you justify $40 worth of tick- 
ets when none of your staff members 
covered the event? If you want to main- 
tain a reviewer-atlarge policy, fine 

from now on, Native staff members can 
pay for their tuckets just like everyone 
else. 

A few years ago, there were no gay 
periodicals, no gay bands, no gay chor- 
uses, and reviewers stayed in the closet. 
In these, our meager beginnings, let's 
try to make love and respect a part of 
our checks-and-balances for each other 
instead of merely aiming for the jugular. 


Bypteeded i rd +e “Mark ‘Gotdstaub, Aigites Ortleb, Maney | is ex ie staff or "~ 
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and creating controversy | 


Corporon, every band member, and I 
will probably be a part of the gay scene 
for a long time. And with all of us work- 
ing together, the New York Gay Com- 
munity Marching Band will most as- 
suredly make a joyful noise! 


James Roman 
General Manager 
NYGCMB 


Mark Goldstaub responds 


My review of the New York Gay 
Community Marching Band's efforts at 
Alice Tully Hall was unbiased and based 
solely on my personal feelings as a dis- 
appointed member of the audience. 

In lasbing out witb allegations, pre- 
sumptions, and insinuations about my 
“desperate bangups,’’ my affiliations 
with gay organizations, or my attend- 
ance at gay events, Mr. Roman bas 
missed the focus of my commentary en- 
tirely 

Had anyone—gay, straight, male, or 
female—made such offensive misuse of 
the concert stage by creating the kind of 
ugly stereotypes exhibited by Ms. Cor- 
poron, 
equally negative and equally emphatic 

Mr. Roman bas overlooked my con 
tention that Ms. Corporon'’s outrageous 


my reaction would bave been 


bebavior was so distracting and discon- 
certing that it diverted my attention al- 
most completely from the band mem- 
bers’ collective performance 

Finally, if Mr Roman wished the 
Press to get sts facts straight, be might 
start by providing us with something 
other than misleading, maccurate, and 
incomplete program notes at future con- 
certs 

At Alsce Tully Hall, Mr. Roman 
| spoke extensively of the band's organt- 
zational skills. We'd all be better off if 
he'd spoken | 


sand delivered more 


Charles Ortleb responds 


In the process of gathering news and 
doing reviews, the Native 1s invited to 
many cultural events in New York. We 
are 


rarely told what we must do to 


“earn” the tickets which are regularly 
provided to enable us to cover the gay 
and nongay cultural scene 

If the implication of Mr 
letter 1s that since be prouded the Na- 
uve with “$40 worth of tickets” 
sort of positwe remew would result, 
then we must inform Mr Roman and 
any members of the band be represents 
(and we trust be does not represent 
esther the etbics or the mews of the en- 
tire band) that the Native cannot be 
bought —not for $40 or $40,000. A posi- 
tive review will result from an excellent 
performance, not from forty dollars’ 
worth of tickets. Tickets are not little 
rewards for publications, they are sim- 
ply a method of commerce. While Mark 
Goldstaub’s review was confirmed by 
those members of the Native staff who 
did attend, we reserve the right to pub- 
lish a piece about any subject by any 
writer at any time, whether that writer 


Roman's 


some 
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Fetes 


-and 


‘Fireworks: 
AMADEUS 


By Felice Picano 


etes and Fireworks!" an- 
Fron the asinine Emperor 

of Austria, Joseph II, every 
QQ time he enters a scene in Peter 
Shaffer's brilliant new play, Amadeus. 


His words might easily be used to 
describe the play and the production it 
receives from Peter Hall 


Shaffer's Salieri—villain 
and protagonist of the play—is a cynic, 


And, of course, he is an un- 
surpassed musical genius; as Salieri also 


Not that we haven't fetes and fire- 
works enough on Broadway this season. 
With all the revivals and cast-of-hundreds 
on the boards, and the great dearth of 
serious theater, it seems that’s all we 
have. No wonder Amadeus is drawing 
standing-room-only crowds and the 
highest ticket prices of any straight play 
in the area. No wonder it’s been hailed 
by each and every major drama critic 


a reprobate, a wit, a very modem voice 
in a romantic age, all edge and vitriol 
The old man has planned his last eve 
ning on earth very carefully. Addressing 
|_us, the “ghosts of the future’ whom he 
| soon hopes to join, he invites us to share 
in his story through flashback, and to 
especially note the fateful decadetong 
relationship with Wolfgang Amadeus 
Mozart, after which we can judge for 


in the city—they ve been starving of late 
so badly even a good hamburger looks 
like Steak Diane to them. And Amadeus 
is better than hamburger. Its theme is 
unusual—the rivalry of two composers: 
Its setting is rare—late eighteenth- and 
early nineteenth-century Vienna, its 
production is handsome. its acting—es- 
pecially that of lan McKellan—is good 
One can discover in the play itself, if 
not human life in all of its manifesta- 
ons, then at least a semblance of hu- 
man problems and thought—so rare 
nowadays on any stage. And Amadeus is 
dramatically exciting and_ theatrically 
fascinating 

The idea of the piay is good. It is 
Vienna, November 1823, and Antonio 
Salieri, the most honored composer of 
the classical era of music, is dying. Ru- 
Mors are spread by his servants through 
the gossip-riddled town that the old 
man is heard crying out in his sleep that 
he assassinated Mozart (dead for forty 
years), and that he is begging forgiveness 
of the dead composer's spirit. The old 
man is seen with his back to the audi- 
ence in his wicker wheelchair, covered 
with shawls and a fringed cap. He turns 
suddenly to face the audience, and we 
are just as suddenly in the presence of 
an extraordinary and highly original 
stage creation. 


ourselves how an earnest young mer- 
chant’s son from Northern Italy with a 
taste for sweets, a gift for composing 
music, and a desire for fame made a 
pact with God, and how both sides kept 


| The story is not new (shades of 
Faust), nor is the relationship depicted 

Pushkin wrote a chamber play, Mozart 
and Salien, which Rimsky-Korsakov*| 
turned into one of his lesser operas. But 
the perspective is indeed brand new, for 
Shaffer's Salient is a perfect representa- | 
tion of the intelligent everyman- what 4 
Flaubert called !’bomme moyen sensuel 
~while Mozart, the eponymous Ama- 
deus or “beloved of God,” well, he's a 
joke. “An obscene child,’* Salieri calls 
him after their first encounter, lewd, 
tasteless, vulgar, ill-mannered, given to 
baby talk and Pornography, with a 
streak of coarseness the width of the 
Danube 


soon discovers (to his shock), he is the 
| only real musical genius of their genera- 


tion (Haydn was earlier, Beethoven 
later). 

Pushkin saw Mozart as himself. the 
romantic rebel, ardent, pure, idealistic, 
above all the newest voice of his time. 
He characterized Salieri as traditional, 


hidebound by theory and learning. To 


| Pushkin, Saliert was the Czar. the censor 
of his poems. Shaffer sees Salieri quite 
differently 


He is the quintessential ra 


tional modern man, enlightened. clever 
competent, 
through his world, the gilded Imperial 


their bargain. court of Vienna and its satellite music | becomes a sort of ant-Prometheus, a 


Shaffer’s achievement lies in the ironical 
stance he imposes on our complicit 
ovation of his second-rate man. 


and practical He moves 


centers of Europe, with complete agility, 
with the smoothness of the zuppa Lu 
chese cream desserts he is so often seen 
tasting with a silver spoon 

All about him are fools and pawns 
The Emporer is a noodle head. Count 
Orsini Rosenberg, a fat toad of an Im- 
penal theater director, is an Italophile 
fop of no musical discernment 
Von Sweiten, head of the 


Baron 
powerful 


Masonic brotherhood, is a man of great | 


taste, but of total rigidity self-righteous 
beyond belief. Salieri's own wife is a 
statue, his mistress, the soprano Kather 
ina Cavalieri, is a blond wind-up toy 
Only Salieri sense, discernment 
judgement, taste, flexibility, and ability 


has 


Even worse, only he really knows that 
Mozart is as good as he is 

Saheri soon comes to see Mozart as 
his nemesis—not in personal terms, for 
he cannot hold a candle to Salieri, but 
as an instrument of God's will. Intuitive 
and unconscious as Mozart is, with his 
“crushed harmonies and silver sounds,” 
he is the very mockery of the other 
composer's own clearly mediocre gifts 
Salient befeves that to block Mozart's 
career would be to stnke God in the eye. 
and so Saheri, no longer the virtuous 
provincial 
and sets out to destroy 


chaste boy, challenges the 


Deity 
By doing so, he 


Mozart 
secures, if not fame, 
then at least infamy for all eternity. He 


single-person Bacchae who kills Orpheus 
the singer 

That Peter Shaffer makes this suc- 
ceed in dramatic terms ts no mean feat 
That he makes his audience care about 
the fate of two artists two hundred 
years dead is a considerable achievement, 
and this 1s what has made Amadeus the 
play of the season. It crackles with wit 
and mordancy, it seethes with unanswer 
able questions presented in a new hght, 
wt accomplishes the near-impassible in 
theater it forces you to think on your 
feet minute by minute, not only to fol- 
low the labyrinthine plot, but also the 


| ideas that control and obsess the char 


acters 


; . aaee 


Of course, Shaffer is no tyro. His 
credits include Five Finger Exeretie. 
Royal Hunt of the Sun, Black Comedy, 
and Equus. dwmong all the Anglo-Amer- 
ican playwrights,.he aione has a com- 
mitment to strétching drama, twisting it 
aboyt to form other genres: Royal Hunt 
was a spectacle, Equus a morality tale. 
Amadeus is really an opera without mu- 
sic (although it does have musical ac- 


companiment, about which later). It is, 


really af an =f 
tor who is.a fully realized character—Sa- 
tieri=with ‘a dozen or so opera-thin cari- 
citure§ surrounding him Ideally, 
ought to be set in score (aithough with 
Benjamin Britten dead | wonder what 
contemporary composer would be equal 
to it—George Crumb, perhaps? or Peter 
Maxwell Davies?) Because music is the 
field upon which Salieri and God, 
through the medium of Mozart, do bat- 
tle, music ought to be more than an idea 
in Amadeus: it ought to be the very 
stuff of the play 

This becomes apparent when one lis- 
tens to the selections of Mozart's music 
that are played, interwoven so carefully 
into the plot. Although they were select- 
ed for the play by noted British com- 
Poser Harrison Birtwhistle, they did lit- 
de except to convince me that they 
ought to be interwoven more closely. in 
addition, the night | saw the play, the 
sound system at the Broadhurst theater 
sounded like that of a seven-year-old: 
tinny, distant, poorly balanced, often 
unfocused. 

if that is one of the play's disappoint- 
ments, the other for me is its “contro- 
versial"’ representation of Mozart. | re- 
alize we've gone a long way since MGM's 
film biographies with Merle Oberon as 
George Sand smoking a cigar while Cor- 
nell Wilde as Chopin played the piano 
and spit blood onto the keys at the cli- 
maxes. But Shaffer's misrepresentation 
of Mozart is just as bad. He does have 


his Salient complain at the end of Amu- 
deus that Constanze Mozart, the vulgar, 
Promiscuous widow, suvived her hus- 
band for decades to falsify and sanctify 
his image. By presenting Mozart as a 
great boy, Shaffer oddly enough falls 
victim to the same piety. How can Mo- 
zart’s death, in poverty, illness, utter 
disrepute, while copying out what he 
believed to be his own Requiem, be any- 
thing but sentimental given this kind of 
characterization? 

“I whistle my own tune," Mozart 
wrote late in his career from Vienna, 
“and no one answers.” There 1s an in 
telligent, manly clarity in those words— 
an extra poignancy because they are so 
Tealistic—which can be discovered in the 
extraordinary trajectory of Mozart's life 
from child prodigy to pampered adoles- 
cent and successful young manhood to 
his final failure as his music became too 
great, too fine to continue to be merely 
fashionable. The briefest reading of Mo- 
zart's letters (a good selection can be 
found in Dover's paperback for $5.00) 
shows what neither Pushkin nor Shaffer 
nor anyone else has so far—that Mozart, 
genius that he was, was after all only a 
man, subject to time and disease and 
changes of style, and that he knew it. 

Amadeus has a large gaping hole 
where Mozart ought to be: the vulgar 
manionette that Tim Curry plays to per- 
fection. But then Shaffer has given us 
something that almost compensates- 
lan McKellan’s Salieri: arch connoisseur, 
critic, and by his own admission the 
apotheosis of mediocrity. That we ap- 
plaud Salieri 1s, 1 think, a sign of our 
own times, our inabiliry to produce or 
recognize or nurture gemius, and a will 
ingness to elevate the second-rate into 
that empty slot. Shaffer's achievement 
hes in the ironical stance he imposes on 
our complicit ovation of his second-rate 
man 


“ONE OF THE FINEST DRAMAS OF THE 
YEAR... HAUNTING, COMPELLING AND 
POIGNANT.” —Marion Etcile Watson, WNEW.-TV 


“The most tender, loving and precious bit of 


film making ever crammed into 90 minutes.” 
—Al Frank. Daily Rocord 


“...A pair of marvelous performances by Lila 


Kedrova and Melvyn Douglas.” 


—Archer Wimstes, New York Posi 


“ONE OF THE MOST SENSITIVE FILMS OF 
1980..-Melvyn Douglas, Lila Kedrova and 


Brooke Adams are sensational.” 


—Winser of Film Advisory Board Award of Excellence 


“...A sensitive, warm experience... MELVYN 
DOUGLAS AND LILA KEDROVA ARE MAGNIF- 


ICENT.” —Jeffrey Lyons, WPIX-TV and WCBS RADIO 
“*Tell Me A Riddle’ is a haunting, memorable 
leve story.” —Brece Blackadar, Toronto Star 
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ACADEMY MEMBERS: YOUR CARD WILL ADMIT YOU 
AND A GUEST TO ANY PERFORMANCE MONDAY THRU THURSDAY 


Tax tables 


Be sure to use the correct tax table 
when figuring your Federal income 
tax this year. Remember, accurate 
taxpayers get their refunds sooner. 


GAIRDEN 


RESTAURANT 685-5855 


Friendly atmosphere 
Authentic Philipine Cursine 


All major credit cards accepted 


OPEN 5: P.M. —MIDNIGHT ER 
eR 


* Dinner entrees $4 50-$8.50 Qy 


Ask for Jose Served daily 


455 Second Ave (at 26th St) 
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Jorge Donn and Suzanne Farrell in 
“Nijinsky, Clown of Ged” 
Photograph $y Masson and Jean-Louis 


On 
BEJART 


by Barry Laine 


ou can bet that one of the 
Yo not rushing off to buy 
the new $60 (!) photo-book 
Gm Bejart by $Bejart is Barton 
Wimble, sometime dance dish (you'll 
notice I don’t say critic) for The New 
York Daily News. When Maurice Bejart 
last passed through one of New York's 
better barns—the Minskoff Theater— 
with his Brussels-based Ballet of the 
20th Century in tow, Wimble’s review 
(March 12, 1979) was particularly vi- 
cious—and more than tinged with homo- 
Phobia. “To accept Maurice Bejart and 
his ballet as a major talent..." Wimble 
wrote, “‘one would have to nurture a 
deep contempt for dance as an art form.” 
Strong stutt—but that’s what everyone 
says about Bejart. The difference is that 
Wimble went on to describe one full- 
length work as ‘‘a Follies Bergere act 
that had been touring the leather bars 
limp-wnisted, silly,” and characterized 
the repertoire as “endlessly camp works 
which have beén made up entirely of 
sexless little girls and effeminate men. It 
1s this sort of image,” Wimble declaimed, 
“American dancers have been spending 
generations trying to erase.” 

The issues are, of course, larger than 
Wimble's ratiocination can bear, but he 
does put his finger on one thing that has 
earned Bejart the emnity of our national, 
and particularly New York, critics: his 
distinctly European aesthetic. His bal- 
lets “celebrate un-American 
values,” Washington dance writer George 
Jackson has observed. Slow motion, 
sculptural poses, physical sensuality, lit 


sO many 


| Walaa ED 


FE PEP PEED Cen owes Ad 


erary and philosophical themes, and ov- | 


ert theatricalism are decidedly Bejartian. 
The choreographer's dictum, “Une ara- 
besque belle est une arabesque bien sen- 
tte” (“A beautiful arabesque is one well 
felt") does not sit well among audiences 
who can calculate the angle of Merrill 
Ashley's “fabulous " extension or grum- 
ble if Cynthia Gregory's 32nd fouette 
has a slight wobble 


Balanchine has trained ws well and 


New Yorkers are just a little puzzled at 
attempts at “meaning” in ballet. Bejart’s 
grand spectacles of metaphysical quest 
strike us as overblown and alittle émbar. 
rassing. When we want meaning we pre- 
fer it more spare —a /a Martha Graham, 
who has reputedly tossed off Bejart as 
“modern dance for people who have no 
modern dance.” 

Still, Wimble gets right to the meat, 
shall we say, of what most critics sur- 
prisingly 
sense of discretion, perhaps? )—and that 


is Bejart’s fascination with the male 
form and his unabashed willingness to 
deal with homosexual themes. “‘As for 
my celebrating the male dancer 
Beyart_ once explained, “I do this be- | 
cause | have come to realize that our 
first. dancing’ was folk dancing, where | 
the real dancers were always males 

they were the most important clement 


ignore (out of a misguided | 


of the dance. In early folk dancing, the 
women were merely beautiful—they fol- 
lowed, helped I found out that the 
origin of dancing was built for the pow- 
er of the man.” This pseudo-anthro- 
Pological prattle is hardly valid grounds 
for a dance aesthetic, and I senously 
doubt even Bejart believes so. What is 
obvious from Bejart’s dance, though, is 
that this choreographer understands the 
body—and dares to like it. In place 
of the traditional female corps Bejart 
often uses a cadre of men. Take Goles- 
tan, or The Rose Garden. Based upon 
traditional Persian poetry and music 
(there's a male-celebratory culture!), the 
dance sets a chorus of bare-chested men 
(Bejart’s men are so often topless) leap- 
ing and stamping about in flowing trou- 
sers 

But male-male dancing 1s hardly lim 
ited to the corps. In Our Faust the aged 
Faust (played by Beyart himself) dances 
with twelve adolescent Fausts (bare- 
chested and in tights) and has separate 
duets with both Lucifer and Mephis- 
topheles, while Satan, Lucifer, and 
Beelzebub form a male trio. One of Be- 
Jart’s Most moving creations for men is 
Song of a Wayfarer. In this ballet, a 
romanuc student (onginally played by 
Rudolph Nureyev) rages against him- 
self until fate takes him by the hand, 


S 
soothing and placating him. Simply 
enough. the dance is a passionate and 
tender male pas de deux 

The men in Bejart's dance never 
shrink from contact. Their encounters 
are forthnght, their physical interaction 
is direct.-They do not merely share the 
same stage, the men partner and support 
each other. For this alone, Bejart is a 
truc innovator in ballet. He is exploring 
aspects of male dancing that most chor- 
eographers have ignored. Both themati- 
cally and technically he is breaking new 
ground, and yet you'd never know it 
from reading a review. Is there a con- 
spiracy of silence? 

1 think the problem is two-fold. For 
the same reasons that many people per 
ceive gays as only sexual creatures, most 
(Amenican) critics cannot see the techni- 
cal and formal concerns (or beauty) in 
male-male dancing 
farer they do not see the relationship of 
two male forms, or even a student and 
fate; all they see is two men dome it 
And the gates shut. But tm addition to 
the formalistic aspects of choreography, 
I believe Bejart is also showing us two 
men doing it. And Lord knows sexuality 
of any sort (Beyart, of course, also chor: 
cographs for women, and many of his 
heterosexual pas de deux are quite ero- 
tic) makes the New York Trmes a bit 


In Song of a Way 


j 
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uncomfortable, “Tike my- ballets to be 
sexy," Bejart has said outright. “Be 
cause it is part of nature, and | ama pri- 
mitive. | am not a givilized man. Deep 
inside, | am a savage. That is why civil- 
ized people often hate me and my work 
so much."' 

Bejart’s sexiest ballet is Probably 
Bolero. Ravel's virtuoso exploration cf 
orchestral coloration and dynamics is 
rendered by a single dancer (the melody) 
surrounded by a corps of up to forty 
(the rhythm). As the central dancer, ele- 
vated on a platform, sways simply but 
sensually, the corps grows restless in 
their chairs, eventually Joining in cele- 
bration, worship. and final ecstasy In 
other words, the “Big O."” 

When Bejart first choreographed 
Bolero in 1971 the solo dance was a 
woman (Bolshoi ballerina Maya Plit- 
setskaya achieved success with this role) 
and the corps male Bur two y ago 
in New York there were several versions 
to be seen. Besides the original, we saw 
Bolero with the roles reversed: a male 
solo (Jorge Donn) and a female corps. 
The female solo version is perhaps more 
chaste: after all, the woman is on a 
pedestal and images of goddess and 
queen do spring to mind. The woman 
seems more ideal than real. But male- 
as-sexual-object has yet to be romanti- 
cized in our culture. There's something 
very lewd and refreshing about forty 
women getting off on a dancing boy 
lewd because there's no “civilized” 
dressing for what is essentially lust, re- 
freshing because it shoots down several 
stereotypes of both male and female 
Personality. On closing night of the sea- 
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son, however, some of us got more than 
that: male solo with male corps. When 
was the last time you saw forty men 
Paisi and pacc, circie nervousiy, and 
generally cream over a beautiful bare- 
chested man undulating above? (The 
Anvil doesn't count!) Here, on Broad- 
way, was a pacan.to sexuality, homosex- 
uality, pan-sexuality, such as you'd 
never see from an American company. 


ejart_ is decidedly European 
B becaase for him physical | 
inumacy and sexuality--of 


Game Whatever persuasion—is never 
sensational. Exciting, yes, but not sen- | 
sational. In Europe (even in the Cath- 
olic countries) homosexuality seems 
more part of the continuum of human 
nature and less an aberrant anomaly. I 
remember thinking that in Italy all the 
men looked gay—but what I was really 
responding to was that Italian men, in- 
cluding the straight men, have an aware- 
ness of their bodies and their sex that is 
strikingly absent in mainstream America 
In France (Bejart was born in Marseille) 


in literary tradition and audiences are 
not shocked to discover homosexual 
themes upon the stage. Americans—even 
New Yorkers—who pnde themselves on 
their jaded seen-it-all tastes have a long 
way to go before they can appreciate— 
or validly criticize—Maurice Bejart 


Which makes it all the more dis- 


| appoinung that Bejart by Bejart, for 


all its 257 pages, is a particularly thin 
book. The title is a misnomer. What one 
expects, and hopes for, is Bejart's own 
explication of his work. What one-gets 
is some 300 photographs (only five in 
color) and occasional margin notes—in 
Bejart’s own hand—that laconically 
comment on the choreography. If only 
these brief notes gave us some perspec- 
uve in which to better understand Be- 
jart's work, but they are rather sure 
Prisingly minimal and imagistic: for ex- 
ample, “Music of shapes wed to the 
music of sound,” or “Dance is ritual.” 
There is also an overly laudatory intro- 
duction by Jean-Louis Rousseau, who 


homosexuality has had a respected place 


| conceived and created the book along 


Maurice Bejart in 
“Le Moliere Imaginaire” 
Photograph by Masson & Jean-Louis 


| with photographer Colette Masson and 
designer Picrre Paucheux. (Richard Mil- 
ler translated.) 

As for the photographs, they are, for 
the most part, reascnably effective in 
conveying the personality of the dance. 
There are both posed and action shots, 
somezmes in sequence, and most photo- 
graphs show the dancers (presumably in 
performance) sharply highlighted against 
a black background, contributing te the 
drama of the movement. The book is 
dedicated to Jorge Donn, the Bejart 
discipie who has grown into an inter 
national star and who has now taken 
over the directorship of the Raller of rhe 
20th Century as Bejart moves on to 
other work in Paris. Donn has been Be- 
jart’s chief interpreter for the last dec- 
ade, and we find him on almost every 
Page—his long, wavy hair streaming 
the h 


away from 
sharp features of his face, his torso tight 
and defined but capable of great delica- 
cy, his legs strong and graceful. Fragile 
and intense, Suzanne Farrell is also 
there, having sojourned with Bejart’s 
troupe from 1970-74. In fact, all of 
Bejart’s men and women seem beauti- 
ful—and they make pretty pictures. 

| But after all, if you're not already a 
fan of Bejart, or Donn, then the photos 
lack the context to give them much 
meaning. And though the layout is at- 
tractive, the package is ultimately light- 
weight (and overpriced). Wait till it re- 
mainders as Barnes & Noble 
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By George Whitmore 


Episode Four : 


OUR STORY SO FAR. 


travel?—Stanley has found out Binky’s secret: that it is Henry 


Sumehow—could ti be oui-vf-ihe-body 


Schneiderman who's been sending all those roses. 


After he'd hung up on me, I kept dialing Stanley’s number, but 
it was perpetually busy. ‘Probably calling all New York,’’ I grum- 
bled to myself. Nevertheless, 1 diaied again. In the interim, Stan- 
ley’d been recording a message on his machine: 

“This is Stanley,” said the machine. “I’m so very, very sorry I’m 
unable to answer your call. But I’m momentarily indisposed. If 
this is Stanley’s mother, I will call you as usual, after eleven when 
the rates go down. I got the boysenberry preserves. Thanks. If 
this is Frances Xavier Boynton, Jr.—otherwise known as Binky—he 
should know he'll never, but never get any past, present, or future 
dish out of me after his distressing behavior this afternoon. Wait 
for the beep...” 

“Stanley!"" I shouted into the receiver. “I know you're listening, 
Stanley! Pick up the phone, you bitch!” 

But nothing. 

I hung up the receivet and sat down on the edge of my bed. 
How, how, how had he found out about Henry Schneiderman and 
me? I knew Stanley's sensibilities were finely tuned to dish, but 
this was ridiculous. J hadn’t even known about Henry Schneider- 
man and me until the week before. I paced my apartment, mum- 
bling to myself: “This is a fine kettle of fish. Henry's sure to think 
I told Stanley—why wouldn't I just take out an ad in the Voice?— 
and by extension every faggot in the five boroughs.” And what 
kind of retribution would crazy Henry exact for that? It was too 
devastating to contemplate. Hadn’t he already thrown me to the 
floor and ripped my clothes off when I came to console him on 
the death of his lover, Henry Cooper? What next? 

I ate a box of Entenmann’s chocolate chip cookies. While drain- 
ing the last few drops of a carton of skimmed milk, an idea came 
to me. 

“Hello, Stanley,” I said into Stanley's machine—which I knew 
he was monitoring with smug satisfaction—“‘this is your friend 
Binky. Remember? The friend you loaned your Mano A Mano 
Amsterdam wool jacket to? And the beige woven sil tie to 
match? And the Cacheral trousers? And the chocolate llama 
shoes? For my sister's wedding? Remember? Your friend Binky 
with the fireplace? Down here on the sixth floor? Guess where 
your clothes are, Stanley? And if you don’t tell me how—” 

There was a furious commotion on the other end of the wire, as 
if Stanley were ripping his machine out of the wall, clawing the 
tape out of it with his fingernails .. .. Then his voice came through 
the phone: 

“If you dare even so much as bruise one fibre of that jacket, 
Binky! I swear, I'l have you drawn and quartered amd hung in the 
window of Kiss My Cookies!” He sputtered on and on, until I cut 
in with: 

“T have a single kitchen match in my right hand, lighted, as we 


ot 


speak, Staniey. And i want to know." 

Two minutes later my doorbell rang. 

“Can I borrow a cup of bile?” Stanley asked. 

“Come in, please do.” 

Stanley whistled as he passed the row of dead and decaying 
floral arrangements lined up in my foyer. Entering the living room, 
he allowed his eyes to dart briefly to the fireplace—empty—and 
then with elaborate casualness tumed to me and asked for a drink. 
“Tequila Sunrise.” 

“Bud?” 

“Okay,”” he said complaisantly, and sat down. I went into the 
kitchen for the beers. . So as 

“T love the new paint job,” gushed Stanley in his very most in- 
sincere accents, from the livingroom. (Stanley hadn’t been in my 
apartment since July 4, 1977, the night he broke up with Lars. 
He said it held too many sad connotations because of that, but I’d 
kept him appraised on the phone.) “Such a really basic color—ele- 
phant,” Stanley sang as I popped tops. “And such a pity that it’s 
so out of style already, don’t you think?” 

“7 like it,” I said from the kitchen door. 

“Oh, J do too,” he said, reaching out for his beer and recrossing 
his legs—he’d arranged himself on the couch in a pose vaguely 
reminiscent of Miriam Hopkins in Old Acquaintance. (We'd played 
this scene before ourselves.) ‘Just ironic, I guess. That’s all.’ 

“What?” I said lightly, sitting opposite him—on the several doz- 
en roses I'd dropped in the chair after our tussle out in the hall— 
and then changing my seat, ‘‘What’s ifonic?” 

“That you waited so long to redo the place, and now . .. But,” 
he suddenly switched gears, “that’s not why I’m down here, is it? 
To discuss your walls. When what I really want to discuss is my 
clothes.” 

“Love your new sweater," I simpered over the top of my can of 
beer. 

“Thanks. Half price. Capezio in the Village. But I was alluding 
y Mano A Mano Jacket and all the, shall we say, accessories I 
loaned you with it. Like the $125 shoes?” 

“$100,” I corrected. “I was with you when you bought—or 
shall we say, charged them.” 

Stanley leaned foward and dropped his mask: “I WANT MY 
CLOTHES, BINKY! FUN IS FUN, BUT I WANT MY CLOTHES.” 

“They're in the vault at Chase Manhattan,” I said calmly. ‘What 
will you trade for them?” 

“Labor Day weekend,” Stanley hissed. 

I perked up at that, even though it was clear as mud. “What 
about it?”” 7 

“Give me the jacket.” 

“Later,” I said. “You just eamed one Amsterdam-wool jacket. 
What about Labor Day weekend?” 

“On the beach. With Henry.” 


“Whieh Henry? Cooper or Schneiderman?” 
“Do I get my tie?” 
“Which Henry?” 


“Schneiderman,” 

“One tie,” I-said, 

“Fuck it,” Stanley said, standing up and walking a few paces, 
“this could go on all evening. Look, !'ll tell you everything—"” 

“And earn back your outfit,” I put in. 

“If you Il tell me everything.” 

I thought a moment. After all, what could Stanley really know 
about Henry Schneiderman and me—if he was willing to make a 
deal, for the dish J had? He must be doing it for the prospect of 
more. Nevertheless, if he did know something ¥ didn’t—especially. 
if it had something to do with a madman like Henry Schneider- 
man—I’d be a fool not to get it out of him... . 

“Deal.” 

Stanley sat down again, and the gleam in his eyes told me I was 
right—that he hoped to profit greatly from this interview, cash in 
beyond his wildest dreams. His palms were sweating. He rubbed 
them together. 

“You go first,” I stipulated. 

“Oh, no. You go first, How do I know you won't just make up 
some story to fit mine? Oh, no.” 

So I told him about my condolence call to Henry Schneider- 
man, barely a month after Henry Cooper's death, and how Hen- 
ry'd attacked me and then swom his undying love over my rav- 
ished body, and then how he'd made me promise not to reveal to 
anyone... 

“Yes?” Stanley said, sitting far foward on the edge of the 
couch. 

“His infatuation,” I said. 

“Come on, Bink. You're holding back. You can't fool me, 
Bink.” 

I swallowed hard. A deal's a deal, I thought to myself, and be 
sides, he was right, I could no more lie to him than I could have 
lied to Sister Teressa back at Holy Name High School in Moline. 

“About his—problems—with Henry Cooper,” I whispered, as if 
tout Manhattan had its car against my window panes. 

“What problems?” Stanley breathed. 

“That’s what J wanted to know,” I said, exasperatedly. ‘But 
the only thing he would tell me was that they were breaking up, 
the very day Henry had his—accident.”" 

“Yes, yes?” ‘ 

But Stanley didn't seem surprised, and this was the major. dish, 
the breakup! 

“Go on, Bink.” 

“But that's all. That’s it.” 

Stanley's face fell. ‘That's it? That's 1t? But, Binky, we all knew 
about that! It had been over between them for weeks! Months! 
Everyone knew that!” 

“I didn’t!" I tried to defend myself. “Why didn't you tell me?" 

Stanley sank back into the cushions in disgust. “Why should I 
waste my breath on dish positively everyone knows in the first 
place? It was a given. Leaping lizards, Bink! We watched the mar- 
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nage disintegrating before our very eyes. As a matter of fact,” he 
said, rattling on and enjoying my humiliation, “Everyone was so 
bored with watching it that no one even bothered to ask why. But 
me, of course,”’ he bragged. “I doubt if anyone knows the dish on 
Marcella, anyone at all..." 

“Marcella?” 

Stanley tumed pale. The beer can slipped through his fingers 
and fell with a thunk on the rug at his fect. 

“Marcella who, Stanley?” 

It_was fascinating. I'd never seen Stanley like this—mouth 
screwed up, eyes dilated, face red. “I-I-I-I," he stuttered. 

Then it dawned on me. Marcella. Marcella the dyke. Henry 
Cooper's Marcella. His old childhood sweetheart. A hilarious re- 
union at the comer of 53rd and Fifth Avenue. Double dates with 
respective lovers. Dancing at Xenon. I didn’t even think Henry 
Cooper knew women existed, let alone that he would spend so 
much time with one... . 

“Labor Day weekend, Stanley? On the beach?” I reminded him. 

He snapped to, seemed relieved. “Yes, Labor Day," he said. 
: ch. With Henry Schneiderman. Well,’ He said 


brightly now. “You sce, it was easy for me to deduce that he had a 


mn the 


crush on you—once I got my bearings this afternoon, back up at 
my place—because Labor Day weekend, on the beach, when you 


were down at the Sunken Forest or some godforsaken place or the. 


other—well, Henry Schneiderman told all of us (but his lover Hen- 
ry Cooper, cf course, who was in swimming) about him and you." 

“Him and me? But there is no ‘him and me'!” 

“Well, he’s such a blabber-mouth, I guess he couldn't resist.” 

“Blabber-mouth? He said two words all weekend! Lube and 
sunburn!" 

“Not about you, honey. On that topic, he was quite vocal.” 

“Oh, God,” I moaried, head in Rand§. “You mean everyone 
knew about this but me? And about Henry Cooper? Why don’t 1 
ever hear these things, Stanley? Why am I always the last one?” 

“Because you're dense, Binky! Dense!" Stanley said, not too 
kindly. 

“T suppose everyone knows about Marcella, too,” 1 groused., 
“But you said—" 

“T'd better hop along,” Stanley said, jumping up and putting 
down his can of beer, walking to the bedroom. “I'll just take my 
clothes up with me as long as I'm here, though you know you're 
welcome to borrow an outfit, Bink..." He was in the bedroom 
now, going through my closet. If anything spectal should come up, 
something unprecedented—dike a date,” he said, laying his jacket 
and trousers over his arm, “vou must call. My wardrobe is your 
wardrobe, Bink. Any time.” 

I leaned against the bedroom doorjamb. 

“What about Marcella? What about her, Stanley?” 

Stanley tumed pale again, and froze stock still before the open 
closet 

(To Be Continued) 
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TANNING SALO 


Tan 202 West 21 Street 
Corner 7th Ave. 


INC. (212) 620-0638 
Monday-Friday 10 am— 8PM. 
Saturday 10 am.— 5 pm. 


ONE FREE SESSION WITH THIS COUPON 
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10% DISCOUNT ON ANY PURCHASE 
with this coupon only 


TAN SAFELY, COMFORTABLY AND CONVENIENTLY 


@ Going on vacation? Let us give you a base tan and arrive there looking great 
® Enjoy an all over tan in complete privacy without burning 
© Remember 3 minutes in our tanning system is equal to 3 hours in the sun 
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New School 
By Paul Grossman 


noring his homosexual ident: 
ty 1s like reading Richard 

MMMM Wright and ignoring the fact 
that he’s black. Only vou couldn't very 
well do that with Wright, could you? 
With Whitman it's so damned easy.” 

The bearded young man, a twenty 
five-vearold grad student in Amencan 
Literature at City University, told me 
he’s read Leaves of Grass four times in 
the course of his education and never 
once heard the poems discussed as gay 

“OF course | thought they were—in a 
seminar once | even brought it up. But 
the professor said there was ‘insufficient 
evidence.’ Thank God at least for this 
class. It's been beautiful, really It’s 
made me realize that we gay people 
have a long and courageous tradition be- 
hind us, something to be proud of.” 

The class he's referring to—one of a 
handful of its kind and the only one in 
New York City~is called “Into the 
Open: Literature of Gay and Lesbian 
Imagination in the Nineteenth and 
Twentieth Centuries,” and it's currently 
winding up its second semester at the 
New School for Social Research 

Faught by Joseph Cady, a former as- 
sistant professor at Rutgers and Colum- 
bia, “Into the Open” is designed to as- 
sess the “forms and frameworks" used 
by early gay writers to express their sex- 
uality. The following excerpt from Whit- 
man’s Calamus poem, “In Paths Untrod- 
den,” is an example of the kind of work 
Cady and his students analyze: 


Re Walt Whitman and ig 


In paths untrodden 
Escaped from the life that 
exhibits itself 
Resolved to sing no song today 
but those of manly attach- 
ment . 
| proceed for all who are 
or who have been young men, 
To tell-the secret of my nights 
and days, 
To celebrate the need 
of comrades 
Unable to express himself explicitly, 
the poet devised a linguistic vehicle 
which can, on one level, be taken to sig- 
nify strong “platonic” feelings, while 
still conveying a message of homosexual 
longing. 


Whitman was by no means the only 
writer to undertake this means of “pass- 
ing.” In a step-by-step chronology, be- 
ginning in 1850 with “In Memonam,”” 
Alfred Lord Tennyson's lengthy elegy 
to his dead friend, Arthur Hallam (con- 
sidered to be the definitive Victonan 
love poem), students in Joe Cady’s lit 
classes survey the struggles and artain- 
ments of closeted homosexual writers 
who attempted to define their inner feel 
ings. 

One problem necessarily faced by 
such writers was the veritable absence of 
a language to define their alternate sexu- 
ality. The word “homosexual” was itself 
hot coined until 1869. Before that, with 
the exception of perjorative and Biblical 
terms such as "‘sodomite"’ and “bugger,”’ 
male-male eroticism was literally with- 
outa name 

“By declaring homosexuality unmen- 
uonable,"’ says Jonathan Katz, author 
of the seminal Gay American Mistory, 
one of the texts often referred: to in 
Cady's class, “Judeo-Christian society 
tied to discourage even the thought of 
it 

Their efforts obviously did not suc- 
ceed 

The course's reading list is both for- 
midable and long, including Andre Gide, 
E.M. Forster, Willa Cather, A-E. Hous- 
man, Gertrude Stein, Virginia Woolf— 
and that’s only the first semester. A fol- 
low-up course, still in the planning, will 
Proceed from 1920 and continue to the 
Present, including along the way Genet, 
Mishima, Baldwin, Goodman, Isher- 
wood, Sarton, and Rich. 

Perhaps the biggest surprise in the 
first semester, at least for the tradition- 
ally educated, is the inclusion of the 
universally acknowledged “great” Amer 
ican novelist, Herman Melville. 

“I must have read Moby Dick as 
many umes as Melville wrote it,"’ said 
a graduate lit student, not without irony. 
“But it wasn’t until this class that I re- 
alized, hey—there really is something 
going on in that bed berween Ishmael 
and Queequeg."’ 

To wit: 


There is no place like a bed for 


confidential disclosures between 
frends. Man and wife, they say, 
there open the very 
their souls to cach other. And 
some old cguples often chat over 
old times yll nearly morning. , 
Thus, then, in our heart's honey- 
moon, lav Queequeg and Ia cosy, 


bottom of 


loving pair 
There ts of course no way to factual- 
ly prove Melville's homosexuality. or 


even to prove that he intended the 
“cosy loving pair” to even be taken lit 
erally. Indeed, Melville, like many of the 
writers represented in the course, was 
marned and raised a family. Still, the re- 
Peated appearance of male-male rela- 
tonships in his works, always deeply 
felt and often erotically charged, is evi- 
dence enough for gay scholars to assume 
the viability of Melville's own homo- 
erotic longings 

“They were never allowed to say, 
"We're gay.” " said one of the students 
(a dancer who happens to enjoy read- 
ing). “So they had to find other ways to 
get the message across. | mean, Idok 
what happened to Oscar Wilde.”’ 

One of the most potent Pieces on the 
reading list was, in fact, written by the 
immensely popular English poet A.E. 
Housman in response to Oscar Wilde's 
tnal. Note the formula that Housman 
used to convey his message while Pro- 
tecting himself from the fate of his con- 
temporary: 


Oh who is that young sinner 
with the handcuffs on his wrists? 
And what has he been after that 
they groan and shake their fists? 
And wherefore is he wearing such 
@ conscience-stricken air? 
Oh they're taking him to Prison 
for the color of his hair 


‘Tis a shame to human nature, 
such a head of hair as his; 

In the good old time ‘twas hanging 
for the color that it is; 

Though hanging isn’t bad enough 
and flayingewould be fair 

For the nameless and abominable 
color of his hair 


For nearly all the students in Joseph 
Cady's gay and lesbian literature class, 
the expenence has, been revelatory , 
though more for some than for others 

“Ud have to describe myself as a re- 
cendy reformed homophobe,” said one 
woman, who took the class because of a 
newly acquired social work job in the 
field of sexuality 
me appreciation of what a nightmare it 
must be growing up gay im a straight so 
ciety.” 

“For me it was a personal statement 
said another “'A further proot~to my 
self more than apyone else~that lam fi 
nally our.” 

“If you're going to embrace your ho 
mosexuality,”” a third student comment 
ed, “und you're halfway intelligent, at 
behooves you to find out something 
about your past. And one way to do 
that is by reading about it.” 

Why, then, in light of the fact that 
college and even high-school curricula 
have been expanded to include black 
and women’s literature studies, is there 
such a conspicuous absence of courses 
such as “Into the Open?” 

Cady feels that the reason 1s two. 
fold: “First, the established educational 
systems do not, for the most part, ac- 
cept the teaching of gay literature as 
valid. Because they share society's anxi- 
ety and ignorance about homosexuality , 
they often oppose the open discussion 
of gay identity in literature Secondly, 
while it is usually accepted for a univer- 
sity professor to be openly feminist or 
black liberationist, the same is not true 
for gays. Gay professors can still lose 
their jobs. And if you're going to teach 
gay literature, you're Probably going to 
be considered homosexual, whether or 
Not it's true.” 

For gay students, however, taking a 
class like “Into the Open” can Prove not 
only enlightening, but.a thorough relief. 

“Thank God, that's all I can say,” 
concluded the erudite graduate student. 
“All those years, and all those writers, 
1 always thought they were gay. And 
now I know—they really, really were.” 


“Now | have a genu- 


SATURDAY, JANUARY 17 


COME TO PAPA, HOLLY WOODLAWN, 
. and BETSY & THE BOYS ats.nafu., 
691-3535 
KAREN MASON with BRIAN LASSER 
at the Duplex, 255-5438 
FROM THE MEMOIRS OF PONTIUS 
PILATE, a play by Eric Bentley deal- 
ing with the relationship .between 
Jesus and Pilate, opens at the 93rd 
Street YMCA. Call 427-4410 for in- 
formation. 


SUNDAY, JANUARY 18 


ROBERT |., LORNA WARDEN, and 
IN FLIGHT performing at s.n.afu., 
691-3535 

MARION GALLO (at 9) and BRUCE 
HOPKINS [at 11) at the Duplex, 255- 
5438 


MONDAY, JANUARY 19 


LOU TATTOO, DAVID LITTLE, DIANE 
PONZIO, and ARCHIE GRESHAM at 
s.n.a.f.u., 691-3535 

CHANGING LANES, the blue grass com 
edy trio, at the Duplex, 255-5438 


TUESDAY, JANUARY 20 


WILLA BASSEN and LITTLE RED at 
s.n.af.u., 691-3535 

MARCIA MAGUS (at 9) and MIMI HUN- 
TINGTON (at 11) at the Duplex, 255. 
5438, 

COALITION FOR LESBIAN & GAY 
RIGHTS general meeting at the offices 
of NOW., 84 5th Avenue, 9th floor 
The meeting begins at 7 p.m and am 
Ong its other subjects will discuss the 
omnibus bill, Intro 384 


WEDNESDAY, JANUARY 21 


MARTA HEFLIN and THE CORSAIRS 
with CHRIS WHITLEY at snatu 
691-3535 

BORNEMAN & GREENHOUSE (a comedy 
duo) at the Duplex, 255-5438 

LAMBDA RALLY: it’s cocktail time at 
Uncle Charlie’s Downtown, 56 Green 
wich Avenue, to benefit Lambda Lega! 


Defefise & Education Funda Reserva- 
tions are $15. For information, see the 
Urban Affairs section. 


THURSDAY, JANUARY 22 


CHELSEA FUNK ORCHESTRA ang 
THE CORSAIRS. with DIAMOND DU- 
PREE at s.n.a.f.u.,691-3535. 

SEMINA DE LAURENTIS (at 9) and 
CYNTHIA SINGLETON (at 11) at 
the Duplex, 255-5438 

WHEN YOU ARE GAY, WHO GETS 
WHAT AFTER YOU'RE GONE? Two 
attorneys will talk and answer ques- 
tions regarding legacies and wills West 
Side Discussion Group, 2424140 


FRIDAY, JANUARY 23 


LAZOO & THE POPE-ETTES, JACKIE 
CURTIS, and AVEDON at snafu 
691-2525 

MARGARET WRIGHT (at 9) and BRICK 
HARTNEY (at 11) at the Duplex, 
255-5438 


SATURDAY, JANUARY 24 


IANE BULGARELLI, KIERAN LISCO, 
and DONNA DESTRI at snafu 
691-3535 

KAREN MASON with BRIAN LASSER 
at the Duplex, 255-5438 

HARRY RUBY’S SONGS MY MOTHER 
NEVER SANG. a new cabaret opens at 
the Production Company It’s an even 
ing of songs that displays the type of 
songs that songwriters write when they 
are just writing for fur 


SUNDAY, JANUARY 25 


ROBERT |., DA BRONX, and DAVID 
KENT BAND at snatu 691-3535 
MARION GALLO (a: 39) and BRUCE 
HOPKINS |a1 11) at the Duplex, 255 

5438 

GAY DADDIES The East Viliage Lesbian 
and Gay Neighbors presents their Sun 
day Night Speaker and Social Series 
with guest speaker Al Luongo of Gay 
Daddies 8 pm at 25 St Marks P 
Coffe and tea social to follow 


MONDAY, JANUARY 26 


LOU TATTGO, DAVID LITTLE, ALAN 
RICH, and DIANE PONZI0 ats ne fu, 
691-3535 

CHANGING LANES ay the Duplex, 255. 
5438 


TUESDAY, JANUARY 27 


THE MINX and ROXANNE at snafu, 
691-3535, 

MARCIA MAGUS (at 9) and MIMI HUN. 
TINGTON (at 11) at the Duplex, 255- 
5438 


WEDNESDAY, JANUARY 28 


CHEVERNE and A-LINES at snafu, 
691-3535 

BORNEMAN & GREENHOUSE (a: 9 and 
11) at the Duplex, 255-5438 


THURSDAY, JANUARY 29 


PUCCINI'S REVENGE and A-LINES at 
5.n.a.f.u., 691-3535 

SEMINA DE LAURENTIS (at 3) and 
CYNTHIA SINGLETON (at 11) at the 
Duplex, 255-5438 

THE GAY LIFE WITHOUT BOOZE with 
recovering alcoholics telling how to 
make your own high” without booze 
and drugs At the West Side Discussion 
Group, 242-4140 


FRIDAY, JANUARY 30 
MICHAEL HAYNES and CLONETONES 
atsnafu 691.3535 
MARGARET WRIGHT {a1 Siand BRICK 
HARTNEY (ar 11) at the Duplex 
255-5438 


THE DEADLINE FOR SUBMISSION OF 
ALL FEBRUARY 1-15 CALENDAR EVENTS. 
1S JANUARY 26. IF YOU WOULD LIKE TO 
LIST AN EVENT, SUBMIT IT TO 
NATIVE CALENDAR 
CHRISTOPHER STREET MAGAZINE 
250 WEST 57TH STREET, SUITE 417 
NEW YORK, N.Y. 10107 


Se) OT 


THE JURY BOX 


MICHAEL PETITO AND PATRICK MOYSE 


Note: All listings, unless otherwise noted, are at 100 
Centre Street. While in many instances hearings are 
Postponed, sentencing dates are rarely pushed to a 
later date. 


MALCOM BOTWAY 

Malcom found out his elderly victim was gay while 
taking the Census. Pretending to be retaking the Cen- 
sus, Malcom gained entrance to the victim's apart- 
ment, where he allegedly attacked the elderly man 
with a hammer he found there. He allegedly left the 
victim in a pool of blood, thinking he was dead. He is 
being charged with robbery in the first and second de- 
gree; Grand Larceny in the second and third degree ; 
Assault in the second and third degree. Malcom is out 
on $50 bail. 
Trial Information: January 15, 10 A.M., “Part 70" 
11th Floor. 


These two men are accused of attacking a gay man 
roller skating on Christopher Street, and another gay 
man (David Sasser) who came to his aid on Sunday, 
November 16. Both victims were cut with broken 
bottles and had their faces stomped on. One man was 
temporarily blinded 
Trial Information: January 20, 10 A.M., ‘Part 50” 
11th Floor 


NICOLAS LETTERESE and VINCENT MAIORANO 

After meeting two men in a bar and going to their 
East-Side apartment these two men stabbed one vic- 
tum to death and seriously wounded the other. This 
is not a tmal but the actual day of sentencing: Trial 
Information: January 21, 10 A.M. “Part 51” 
111 Centre Street, 6th Floor 
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BLUEBOY 
and 
NUMBERS 
Magazines 
are moving Editorial Offices 
to New York City 
on or about 
the First of February. 


We would like to receive 
resumes 
for the following 


Editor 
Assistant Editor 
Art Director 
Assistant Art Director 
Paste-up Artist 
-Secretary 
Circulation Assistant 
File Clerk 
Advertising Director 
Advertising Salesperson 
General Office Help 
Photographer 


Resumes should be sent 
immediately to 
NEW YORK NATIVE 
Marked ATTN. BLUEBOY 
250 West 57th Street 
Suite 417 
New York, NY 10107 


Resumes should be filled out 
in complete detail 
listing previous employment, 
> desired salary, 

and last salary 


Job references 
will be checked! 


Editorial offices 
will be in 
Midtown Manhattan. 
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APARTMENTS 


Apartment for rent—Garden Duplex in 
Private house. All new custom renova- 
tion. Two full baths, study, or second 
bedroom. Living/dining area w/ 11-foot 
ceilings, track lighting throughout, fire- 
Place, large eat-in kitchen w/ oak cabi- 
nets, laundry facilities. East Village. 
$1,275. 254-3487, evenings. 


ee re 
CLUBS 
a 


New York Wrestling Club—450 Macho 
Men. Write: 59 West 10th Street, NYC 
10011, or call 477-4227. 


_—_—_—_—_—_—_———— 
COUNSELING 


CAREER COUNSELING 
CAN'T FIND A JOB? Find your best 
career direction through effective inex- 
Pensive techniques. CHAMBERLAIN & 
ASSOCIATES, 200 Park Ave., 303-E, 
N.Y.C. 10166, (212) 599-0986. 


Acquire a Positive Body Image. Create 
the image you want others to have of 
you through Dance-Movement Therapy. 
Change the holding patterns that are 
holding you back. Free brochure 
AARON COHEN (212) 673-7286 


GAY RECOVERED ALCOHOLICS. 
Therapy group forming. Also Provide 
Therapy for gay couples. (212) 697 
4047. 

ALCOHOL CONTROL Analytically or- 
iented individual supportive psychother- 
apy—highly trained psychotherapist ac- 
cepting serious individuals willing to fo- 
cus on motivation behind unorthodox 
drinking patterns and other deep-seated 
Problems. Reasonable fees. Call (212) 
662-6767 or leave message. 


PSYCHOTHERAPIST. 20 years experi- 
ence. Individual, couples, and groups. 


William Hartshorne Ellis, Ph.D. (212) 
674-5399, 


GAY MILITARY DISCHARGE 
REVIEW CONSULTATION SERVICE 
Private, discreet assistance in seeking an 
upgrade. (For the older Vet, April '81 is 
the deadfine.) Call (212) 242-6984 Mon- 
day through Friday. 9 a.m.—1 p.m. Rea- 
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HAIR CARE 


NIFFTY HAIRCUTTING, specializing 
in hair repair, care, cutting, permanents, 
body waving, coloring, hennas, and 
complete hair care. 182 West 4th Street, 
(212) 929-8206/255-3913. 


HEALTH CARE 


| 


WEIGHT LOSS—Psychiatrist (M.D.) will 
help you lose weight through hypnosis. 
Exccllent results. (212) 831-3505. 


2 LaPiana 
Piano Shop 


142 W 24rm ST 


New LePiana Consoles 1212) 249.5768 
Professional uprights and grands. 

Also used pianos. 

Fender Rhodes tuning and repairs. 


DERMATOLOGY and VENEREAL 
DISEASES. Harold S. Ross, ™M.D., 14 
East 62nd Street. (212) PL 2-2266. By 
appointment only. Evening and Satur- 
day hours available. 

AMEBAS TESTED/TREATED 

Complete testing and treatment at one 
location. 
Also: Dermatological Surgery ,HairTrans- 
plants, All Skin & Venereal Diseases. 
Dr. Heldeman. 135 Central Park West 
(212) 873-0909, 


MISCELLANEOUS 
a 


COMING OUT STORIES: Author doing 
serious and factual book on American 
gay males first time experiences, emot- 
ional as well as the physical. Confid- 
entiality assured. Write: Mitchell, P.O 
Box 53, Paramous,47J. 07652 
$$ 
STAMPS FOR INVESTORS or col- 
lectors. Buy direct, bid in auctions, 
Or use our auction agent and consult- 
ing services to buy at major sales on the 
East Coast. Contact Michael Purser Jeff 
Purser Associates. 25 Newton Road, 
Danbury, Conn. 06810 (203) 744 
7631 


NURSING HOME that minds its own 
business. Waterloo Care Center. 250 W. 
Shaulis Road, Waterloo, lowa 


ADVERTISE HERE 
THIS SPACE COULD WORK 
FOR YOU 
MOVERS 


VAN GOGH MOVERS. All our men 
have concave backs and a highly devel- 
oped sense of aesthetics. (212) CA 6- 


| 
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PERSONAL 


PENFRIENDS OF ALL AGES from all 
over the world are waiting to write you 
Write GLOBAL PENFRIENDS GPO 
2817, Sydney NSW 2001, Australia. 
POSITION WANTED 
—— 
ASSISTANT TO EXECUTIVE Position, 
with opportunity to advance desired 
by man with editorial/office managerial 
experience; Salary: $20,000. Call (212) 
988-6844. 
ee 
PRODUCTS 


red fox here; Vincent Price found Ant- 
ique jewelry; Zero Mostel: Humorous 
gifts.Music Boxes Christmas Omaments; 
Wooden, Mechanical, Tin Toys;Antique 
jewelry ; Collectables. Can't visit 
Surprise!? Christmas Catalogue $1.00. 
228A N. Euclid. St. Louis, MO 63108. 
ae ae eT 
GAY, LESBIAN GREETING CARDS, 
RUBBER STAMPS, buttons, more! 
Catalog 50 cents. Catalog and sample 
assotment 10 cards $5.00. Iris, Dept. 
CS, Box 1715, Boston, MA 62105. 


CLASSIFIED ADVERTISING in the NEW YORK NATIVE 
only costs thirty cents a word, fifteen:word minimum ($4.50). 
All classified advertising must be paid in advafice. If you have Visa or Master Charge, 
you can phone in your ad at 929-7333. Ask for the Native Classifieds. 
Or send your ad and a check or money order to 
The NEW YORK NATIVE, Room 417, 250 West 57th Street, New York, NY 10107. 
You'll be reaching thousands of gay New Yorkers. 


Rape, Muggings—no more! Pursesize 
mace defends you against assualt any- 
where 

Send $8 to: Soma Enterprise, P.O. Box 
386, Madison, Ohio 44057 


REAL ESTATE 


“TARA” FOR SALE. Historic Georgian 
colonial on L.I.'s north fork. Unique, 
dramatic, overlooking the sea. 3 bed- 
rooms, solarium, guest suite, private 
beach rights. $160,000. (516) 734- 
5273. 


HOUSE FOR RENT. Country House— 
25 minutes from New York City. Rustic, 
authentic, 9-room colonial on secluded 
one-acre in prestigious North Hills, Long 
Island. $1,000. (516) 328-8868. 


ee 
RESORTS 


KEY WEST.—It's forever summer on the 
AMERICAN MANANA ISLAND. Call 
toll-free 1-800-327-9191, ext. 499 (in 
Florida, 1-800-432-7999, ext 499), 
or write Key West Business Guild, P.O. 
Box 1208, Key West Florida, 33040 for 
our new directory and map. 


BRITISH VIRGIN ISLANDS JOST 
VAN DYKE. NOT EVERYONE needs 
bars, baths or crowded beaches for their 
vacation. Away from away eight 
architect-designed houses, sleeping two 
to six, on private 1,000-foot fine white 
coral sand beach. Superb snorkeling 
Write Sandy Ground, 333 East 68th 
Street, New York, NY 10021 Weekdays 
telephone (212) 861-9270. 


SANTO DOMINGO 

Hotel Victoria—Queen of the Car- 
ibbean resorts. Old world courtesy, 
contemporary comforts.Tours leave 
NYC monthly. Meet our young and all 
male staff. Tour — information—(215) 
222-2647 Hotel reservations—(809)682- 
1955 


KEY WEST Spacious,private apartment, 
luxurious for two persons, ample for 
four. Air-conditioned,complete kitchen, 
telephone. Historic area, near bars,rest- 
aurants. Member K.W. Business Guild. 
COCOTIER, 331 Simonton, Key West, 
Fl, 33040. (305)-296-2682. Weekly 
Rates. 


bookings at GAY hotels, amtrak tick- 
ets, AIRLINE tickets, business trips, 
VACATIONS, weekends. phone ROB- 
ERT SEABURY, travel agent, at 212- 
242-3900. if line is busy, call 212-242- 
3900. FREE, FREE, FREE ticket Ge- 
livery anywhere in manhattan. 


ADVERTISE HERE 


MAKE THIS SPACE WORK FOR 
YOU 


SERVICES 


—— 
EXERCISE CLASS. Call now to join 
a series of fifteen classes taught by Dale 


Carter that include muscle-toning, 
aerobics, creative movement, stretch 
and relaxation. Call (212) 989-2429, 


APARTMENT CLEANING EXPERTS 
INCORPORATED. Reliable houseboys 
available,weekly or bi-weekly.Excellent 
references. Call in NYC ACE INC(212) 
788-4227 
en 
GAY SAUNA-—FIRST IN QUEENS 
Northern Men's Sauna. 137-08 No 
Blvd. Flushing, N.W. % block from 
Main Street, Tel. 359-9817. (Above 
Lafayette Radio.) Open daily at neon, 
seven days a week. Closed 3 A.M 


ps 
ELECTROLYSIS FOR MEN, Clean up 
excess face or body hair permanently, 
privately. (212) 759-2647. Tom Mas- 
ters, E. 48th Street, Member A.E.A. 
rea ae 
WATIONAL, VULCAN; $8.50 each 
air-mail, $6.00 sea-mail (personal checks 
accepted )Derek Gritten, 131 Richmond 
Park Road, Bournemouth, BH8 8UA, 
England 


TRAVEL 


VISITING LONDON? For free details 
of accommodation, suanas,clubs,discos, 
temporary and permanent jobs, general 
information—write toGCE International 
2 Brydges Place, St. Martins Lane, Lon- 
don WC2N 4HP England. For London 
Gay Guide and Map enclose 3 pounds. 
For tourist membership of leading Lon- 
don clubs 2 pounds extra (or equiva- 
lant in other currency). 

For live-in job as junior assistant send 
full personal details including photo- 
graph, for holiday home swap, send 
full details and requirements. 


MULTIPLE INSERTION 
SPECIAL! 

With each paid order for 
five consecutive insertions 
you are entitled to one 
free classified ad. 


HELP WANTED 


WATERLOO CARE CENTER needs 
highly qualified nursing home admin- 
istrator. 250 Shaulis Road, Waterloo, 
Towa. (319) 234-4495. 


| 


ATTENTION 


GOING DEAF FROM DISCOS? An al- 
ternative way to meet fabulous People 
is to place a PERSONAL classified 
advertisement in the NEW YORK 
NATIVE. You're now Proving that 
these classifieds are read by people like 
yourself—and it costs about half what 
you're spending each time you hit the 
bars. Don't wait! New York is filled 
with fascinating people, a lot of whom 
tread the NEW YORK NATIVE. 


By Harold Jay Klein 


FOR LOVERS ONLY 


Dermatology & 
Venereal Diseases 


.« « including syphilis, gonorrhea, 
NSU, veneral warts, amebiasis. 


HAROLD S. ROSS,-M.D. 
14 East 62nd Street 
(212) PL2-2266 


Obviously, this list doesn’t in- 
clude every bar in New York, but 
if your favorite watering hole is 
not listed, writs us at NEW 
YORK NATIVE, “Bar Guide,” 
250 West 57th Street, Suite 417, 
New York, NY 10107. 


No Bars, Discos— 
just a beautiful 
modern botel on 
a beautiful sec- 
luded beach ona 
jet island in the 
aribbean. 


Write or call for 
details: 

King Frederik 
P.O. Box 1908 
Frederiksted 
U.S.V.1. 00840 
Dial: (809) 772-1205 


By Appointment 
Evening and Saturday hours available 


MANHATTAN 


GREENWICH VILLAGE 

ANVIL: Now a private club mem- 
bership is not that hard to 
come by with a firend. With 
both dancing and a fair drag 
show, its real attraction is the 
tour through the catacombs 
benusth the dance fioor. 
AYOR. Bring knee pads and a 
Poncho. 500 West 14th Street 
at 11th Avenue. 

BADLANDS: Some western and 
an ample. S-M rack .-Christo- 
Pher and West Streets near 
the piers. 

BARBARY COAST:A real throw- 
back to San Francisco's Castro 
Street, and not off the beaten 
Path. 67 7th Avenue at 14th 
Street. 

BONNIE AND CLYDE'S:Upstairs 
is one of New York's finest 
Sunday bruncheries while be- 
low holds a fine bar and disco, 
Primarily lesbian. A great 
Place to go with a large group 
to enjoy yourself. 82 West 3rd 
Street, right off 6th Avenue. 

CRISCO DISCO: An after hours 
{and before hours) disco that 
has fines over a block long to 
get in as the sun rises over the 
city. If you don’t mind being 
frisked (I found it 2 thrill), 
the wait is well worth it. A 
set of dance floors on two lev- 
les, 8 DJ sitting atop a giant 
can of Crisco, a pinball arcade, 
coat check, and the youngest 
bartenders in ‘the city, Drinks 
and cover are both reasonable 
and it’s big enough to handle 
the huge crowd that frequents 
ig. At. 15th Street and 9th Ave. 

DUCH! : A ladies onty bar, 
Proving that they can be just 
83 raunchy es the men.Nothing 
but raves from the women 
asked. Disco, reasonable prices 
and was loads of fun the time 
this reviewer was there. 70 
Grove Street. 

DUPLEX: One of the few classy 
cabarets left in town, expan- 
sive and expensive. Disco, rea- 
sonable prices and a young 
crowd. Excellent show. 55 


Grove Street. 

EAGLES NEST: An older S-M 
hangout attracting the survi- 
vors. 21st Street at 11th Ave. 

CROSS WORLD (formerly THE 
INTERNATIONAL Sup): 
Another private club in the 
wvle of the ANVIL but with 
less danger, enough light to see 
what's happening, films, and a 
wide variety of possibilities, 
733 Greenwich at Perry. 

KELLER’S: Some western, some 
S-M, some of everything. Best 
on Sundays; 384 West Street 

MARIE'S CRIBIS: One of the 
spots where the bartenders 
hang out after hours. A piano 
Player goes through every song 
ever written as the goup sings 
slong. Done in art decco and 
slightly on the uncomfortable 
side. 59 Grove Street off 7th. 

MINESHAFT It’s hard to describe 
8 floor of bathtubs and whet 
goes on in and around them, 
but not a place for the weak 
‘st heart or for those who like 
to stay dry. 835 Washington 
Street. 


NINTH CIRCLE: Despite the two 
tacky moose heads and the 
stuffed rat (1 don't believe it’s 
an opossum) behind the ber, 
the CIRCLE has a lot going 
for It. A patio provides a cool 
Place in the summer with can- 
dlelit tables and waiter service 
(Aunt Grace and Sister Jim). 
During the day it’s a neighbor- 
hood .bar attracting writers, 
Broadway treasurers, business- 


additional ber downstairs open 
at night, pinball, pool tables. 
Really begins to fill up at 11, 
and none of the urgency that 
occurs during the night, and 
only barely at last call. 139 
West 10th, just off Green- 
wich and Waverly. 


PETER RABBIT: 4 bar/disco 


that spills out onto the street 
‘on nice evenings. One of the 
better spots on the West 
Side after a walk along the 
Promenade. 305 West 10th, 
just off Christopher. 

TY’S: The most popular bar along 
Christopher Street and under- 
standably so. The easiest bar 
to ‘fit into’ regardless of your 
‘drag.’ Western, leather, jock, 
all fit right in. 114 Christo- 
pher near Bedford. = 

UNCLE PAUL'S: This bar changes 
more often than a liberal pol- 
iticlan. | understand that it has 
just changed again, making 3 
Practical review impossible. 
However, his bulletin board is 
8 true history of the gay move- 
ment, since it hasn't changed 
in four years. 8 Christopher 

+ Street near Gay Street. 


MIDTOWN 

STYX: Young crowd, mostly in- 
teresting. A good disco, espe- 
cially if you like mirrors. 
304 East 39th Street 

COWBOYS AND COWGIHLS; 
Hustlers, hustiers everywhere, 
but definitely the best qu: ity 
available in NYC. 244 East 
53rd Street. 

ICE PALACE: Lights, mirrors, 
sound, waiters, neon, all above 
average. A young crowd, some- 
times mixed, is.as much fun to 

, Watch as it is to join. Dress is 
fairly classy. Don’t show up 
too early. 57 West 57th Street. 

UNCLE CHARLIE’S SOUTH: 
Shoe horns are available to 
force yourself in after ten pum. 
{f you can make your way to 
the back, there’s a cruise room 
with 3 pool table. Eyes meet 
across the eight ball and try to 
connect in any of the other 
rooms. A discaire nightly; 
Tuesdays are two-for-one, 3rd 
Avenue at 38th Street. 


UNCLE CHARLIE’ NORTH: 


Sundays: free buffet: Monday 
sees beer at fifty cents; Tues- 
days have prize drawings; Wed- 
nesday is two-for-one. 1049 
Lexington Avenue at 75th St 


UPTOWN 


CHAPS: THE Uptown East Side 


Cruise bari A perfect example 
Of what can happen when e 
bar tries to provide quality for 
i rons. 1658 3rd Avenue 
St 87th Street. 


HURRAH: A mixed disco with an 


atmosphere that changes al- 
Most nightly. 36 West 62nd St. 


NUMBERS: When you're looking 


for friends as well as tricks, 
NUMBERS offers men a place 
to meet and discover each 


other.2057 Broadway at 70th. 


HARRY'S BACK EAST: A spot 


to go with a friend, lover, or 
to make 2 friend or lover. The 
front section is comfortable 
with honest fighting, a fine bar, 
and private standing booths. 
The back features an adequate 
disco with faitly good Jighting 
for @ place that small, good 
sound with excellent discaires, 
and a very friendly atmos. 
Phere. Early evening finds 
Broadway dancers warming 
up; jocks and businessmen 
alike find each other. 1422 
3rd Avenue at 80th Street 
Saturdays there's a cover which 
includes your first drink, 


UPPER WEST SIDE 

BOOT HILL: An uptown Ty’s. io- 
cated at 317 Amsterdam Ave., 
at 75th Street. 

CANDLE II: This is a new estab- 
lishment on the site of the old 
HALFBREED . It's gotaground 
floor bar and a full-size down- 
stairs “back room” and is op- 
en 4 p.m. to 8 a.m. every day 
except Monday. 168 Amster- 
dam Avenue, at 68th Street. 

WAREHOUSE PIER 51: Located 
at 324 Amsterdam Avenue, at 
75th Street. 

WILDWOOD: Currently very Pop- 
ular, Columbus Avenue be- 
tween 74th and 75th Streets. 


BROOKLYN 

DANNY'S of Brooklyn Heights 
One of the better hot spots in 
the borough. A decent disco 
with dancing and an excellent 
Sunday brunch. 108 Montague 
Street. 

RHYTHMS: Being the only gay 
bar at that end of Brooklyn, 
catering to Borough Park, Bay 
Ridge, and Bensonhurst, the 
crowd is diverse and both gay 
and lesbian (though there ate 
Special  ‘‘Ladies’ Nights”) 

‘fentufes live bands 
of above average quality and 
has film nights, occasional fea- 
tures, and the most potent 
drinks in the borough. Always 
crowded even with a weekend 
cover charge (good for your 
first drink).A tiny dance floor 
in the back makes dancing 
that much more intimate and 
the sound system more than 
compensates for the lack of 
space. Adding to the charm of 
the bar is its excellent location 
just @ few blocks from the B 
and N lines and off 75th and 
65th Streets, 6826 New Ut 
recht Avenue. 

SAL‘S PLACE: A young crowd 
frequents this Brooklyn Hts 
bar and disco. Fair sound but 
fine dancing. 79 Pineapple St ° 
right off the promenade 


QUEENS 

ARCK LANE: After hours cater- 
ing to the late night homecom- 
er looking for @ local spot be- 
fore sheading home. Ladies 
from 8 p.m. to 2:30 a.m., men 
from 4 a.m. on. Located in 
Richmond Hill, 130-62 Atlan- 
tic Avenue. 

BETSY ROSS: Jackson Heights 
and Rego Park are two of the 
gayest oreas of Queens, sport- 
ing more than its fair share of 
bars. This is not one of the 
better ones.Dancing, and easy 
to meet people when the 
evening is right. 73-13 37th 
Avenue (by Vaseline alley) 

BILLY THE KID: A new addition 
to the neighborhood, it does 
show excellent promise. The 
crowd varies from western to 
the very young to SM. None 
of the youngsters hustle so a 
friendly hello is a friendly hel- 
lo. Mostly Latin. 76-06 Roose- 
velt Avenue, just a few steps 
from the IRT 7,E, F, GG, and 
N lines. 

FLAVORS: The best disco in all 
of Queens. Attracting gays, 
lesbians, and even a few 
straights for the excellent 
sound and dance floor Attract- 
ing @ young crowd as well as 
gays from every age group. Lo. 
cated in Kew Gardens at 120- 
31 83rd Avenue; 


Rn OR Ree, 
Fa sa a 


5 ‘ Sie - 
t¢ 
Why is CHRISTOPHER STREET Magazine publishing the NEW YORK NATIVE? 


We're glad you asked that question. We hope that by using two kinds of media— 
@ newspaper and a magazine—we will be able to put CHRISTOPHER STREET 
«on stable financial footing while at the same time meeting 
New York’s long-standing need for a major gay newspaper. 


If you want to help create a successful New York gay newspaper 
and also help CHRISTOPHER STREET keep publishing 


7 some of the best material in America, there are several things you can do. 

Cy : By subscribing to CHRISTOPHER STREET (use the coupon below), 

: _ you will help to stabilize the magazine. By spreading the word about 

t ae 5 the NEW YORK NATIVE and getting your friends to buy a copy every two weeks, 
iy : you lt be building our circulation, which will guarantee the newspaper’s continuation. 
P We hope you agree from reading this issue that we can produce 


a worthwhile publication with a lot of potential. 


If you're an adyertiser, you have a special stake in building the NEW YORK NATIVE. 

The more people who read this paper every two weeks, the more people New York’s 

business community will be able to reach. So please join us as an advertiser by calling 
Leonard Shaver, Advertising Director, at (212) 929-7334. 


If you want to place a classified advertisement, don’t hesitatesto call (212) 929-7333; 
We can take Visa and Master Charge orders over-the phone. * aot 
We also hope that people will want to use our Personals section to meet other gay New Yorkers. 
By the way, we're open to all kinds of contributions from writers, artists, and photographers. 
We want this to be YOUR newspaper, just as we want CHRISTOPHER STREET to be your magazine. 


Thanks for your help, and we hope you'll subscribe to CHRISTOPHER STREET 
and watch for the NATIVE on newsstands throughout Manhattan. 


* For Master Charge and Visa Orders Onty: 
Call TOLL FREE (800) 621-5809. Iitinois Residents call (800) 972-5858. ” 


CHRISTOPHER STREET MAGAZINE = 
250 West 57th Street, Suite 417, New York, N.Y. 10167 


Eicheck/Money Order (enctosed? (] Master Charge Dvise ° 
O21 Veer $20.00 (torsion $30.00) (2 Years $38.00 (foreign $58.00) (3 Years $50.00 (foreign $80.00) 
O)new subscription C}Renewat C]cite Please send gift card from 
ae ON Ee 
Name ee Do not write in this box 
Address 
ee 
(City PSvmte/ 29 
Account Number ac interbank Number 
Ce ere 


Exp. Deve Signature 
—_———— ee, 
CS is maited in an envelope. Allow 6-8 weeks for delivery. 
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“Just think! Only 2,160 hours until the first ferry NATIVE 
H U M Oo R 


leaves for the Pines.’’ 
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